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POLI IN THE NEWS. 


The daily papers have been devoting 
considerable attention during the past 
week to S. Z. Poli, his plans and possi- 
bilities. Most of the statements made 
have been incorrect, notably those re- 
ferring to the participation of Percy G. 
Williams, William Hammerstein and F. 
F. Proctor in his extended circuit, and 
to the acquirement of the former Boston 
Music Hall (now known as the Empire) 
as an accomplished fact. 

While Mr. Poli undoubtedly holds an 
option on the Boston house, he would 
neither confirm nor deny the report that 
he intended going into Boston when he 
was in town on Thursday. By the time 
this issue of Variety appears on the 
stands it is possible—though scarcely 
probable—that the matter will have 
been concluded. 

It is not improbable that he also has 
designs upon Providence, where there 
is a new theatre which was to have been 
taken over by the Shuberts upon com- 
pletion, but which was given up when 
it was found possible to obtain a house 
already built. Mr. Poli is said to be en- 
tertaining this proposition, and is be- 
lieved to be favorably inclined toward it. 

He has completed the negotiations for 
a house in Jersey City, and is looking 
toward Philadelphia, Baltimore, Buffalo 
and Detroit. If these are taken inter- 
mediate cities may be filled. 

The first intimation that he was in ne- 
gotiation for the Boston house came 
from that city to the Herald, and it was 
from inquiries made by that publication 
Tuesday night that the fact first became 
known here. it is certain that the deal 
had not been closed on Thursday. 

The direct cause of this activity is the 
opposition of the Keith Booking Agency 
to the Poli house in Worcester. 

The Keith people made the proposi- 
tion that they would book the shows on 
the Poli circuit and withdraw the oppo- 
sition in Worcester, which they would 
have been only too glad to do, since 
they appear to be seeking an excuse for 
getting out of a hole gracefully. 

Meanwhile acts holding Keith time 
and booked for the Poli house in 
Worcester have been called into the 
Keith agency and threatened with can- 
cellation of their Keith time if they 
played for Poli, even though their Keith 
bookings did not include the Worcester 
house. 

These threats have proved ineffective, 
but they roused Mr. Poli to a realiza- 
tion of the danger of permitting the 
Keith affiliations to become too strong 
while he remained stationary, and these 
new moves are the Poli preparation. 

He has been opposed to the Keith 
agency idea, believing that to add his 
houses to the list of affiliates would only 
serve to strengthen their power; a pow- 
er which some day might be made as 
dictatorial as the Klaw & Erlanger or- 
ganization. 

He naturally enjoys the advantages of 
semi-affiliation with the other managers 
booking through the office of William 


Morris, but Mr. Poliis ambitious and de- * 


sired to head a more important cireuit 
of his own. 

No manager is better prepared for 
such an undertaking. He owns a hand- 
some house in New Haven, opened last 
fali, upon which he does not owe a dol- 
Jar, and his outside investments have 
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multiplied the earnings of his vaude- 
ville houses. 

So far as can be learned, he has not 
asked other than moral support in his 
uncertakings, and it does not seem prob- 
able that the other managers whose 
names have heen mentioned are likely to 
be invited to enter into his new plans. 

It is possible that when the Keith peo- 
ple realize that they will at last be re- 
quired to mect intelligent competition 
in Boston they may recede from their 
present arbitrary position and make con- 
cessions to divert Mr. Poli’s energies 
into other channels. 

In the event of his deciding to take 
the fight into the enemies’ camps, in ad- 
dition to the houses in Boston and Provi- 
dence, there will be houses in Philadel- 
phia and Baltimore. In the latter town 
the best results are not being had from 
the Keith talent, and it would be a mat- 
ter of no great difficulty to induce Ker- 
nan to lease. 

This would enable William Morris to 
start an act in Baltimore, play it through 
Philadelphia, Trenton, Newark, Jersey 
City, over the Williams, Hammerstein 
and Proctor circuits here in town, 
through New England and out at Albany 
and Troy over the line of the New York 
Central. 

Such a route would give the Keith peo- 
ple plenty to take care of, and it looks 
from the outside as though they might 
be induced to wave the flag of truce and 
promise better behavior in future. 

It is not probable, however, that there 
will be anything definite before next 
week, for Mr. Poli does not appear to 
be ready to talk, and had he fully per- 
fected his plans the announcement 
would have been given out. 


Poli can stand opposition or make a 
fight better than some other managers, 
since he adheres to his ten, twenty and 
thirty cent policy. and for those prices 
aives a show very little different from 
the higher priced bills. He has played 
Thompson’s elephants and other high 
priced acts this season, and will book 
anything that will offer a return either 
immediate or in future time. 

The Jersey Cty purchase consists of 
five lots on Erie street, upon which will 
be erected a theatre with an orchestra 
floor on the street level and with a bal- 
cony and gallery. It will be constructed 
from plans drawn by E. V. Maynard, of 
Boston, and will have a seating capacity 
of 25,000. There will be no pillars in the 
house, affording every patron a clear 
view of the stage. 


HENRY LEE WITH THE SHUBERTS. 


The Shuberts have a few theatres 
scattered throughout the country, and 
Henry Lee is a vyaudevillian with am- 
bitions. The Shubert houses are not 
booked for each night or week of the 
season, and Mr. Lee thinks that in this 
his opportunity has arrived. 

An arrangement has been entered into 
between the Lee of the last name and 
the Lee of the first inder which Mr. Lee 
will organize a vaudeville company, 
having McMahon’s Minstrel Maids, The 
Red Domino, Harrigan, Charles Sweet, 
besides himself and one or two other 
acts of equal merit, to play the Shubert 
houses wherever a vacant date occurs. 

It will be called “The Big Show” and 
arrangements are now in progress. 


VAUDEVILLE WAR IN BROOKLYN. 


The chip is off the vaudeville shoulder 
in the City of Nods. Variety printed in 
its last issue the announcement that 
Percy Williams’ Novelty Theatre in the 
eastern district section of Brooklyn 
would re-open against Wm. T. Grover’s 
Amphion in the same place. 

Immediately thereafter Mr. Grover 
announced that he would conduct the old 
Montauk Theatre, renamed the Imperial, 
which has harbored a stock cémpany 
with a dash of vaudeville since thé opén- 
ing under his management, for vatide- 
ville altogether comméncing January 15. 

This indicates vaudeville strife with- 
out stint in a city which tp to the pres- 
ent has béén quite peaceful in this re- 
gard. 


RICHARD PITROT DUE. 


Richard Pitrot, “the globe trotter’” of 
the international booking firm of Pitrot 
& Girard, is due tce-day on the St. Paul, 
after quite a long stay on the other 
side. 


H. H. FEIBER SAILS. 

H. H. Feiber, the foreign booking 
agent in the employ of the Keith Book- 
ing Agency, sailed for Europe on 
Wednesday last on the Cedric. It is 
stated authoritatively that he is empow- 
ered to offer foreign acts thirty-three 
weeks’ consecutive time over here on the 
Keith and Western Vaudeville Associa- 
tion Circuits, besides what may fall in. 
THOMPSON AND DUNDY IN WEST- 

CHESTER. 


Plans were made and negotiations 
closed before Fred Thompson, of 
Thompson and Dundy, sailed for Europe, 
which will result in an immense park in 
Westchester (probably in the Greater 
New York end of the county) under the 
direction of the Luna Park and Hippo- 
drome promoters. 

Shortly after Mr. Thompson's return 
active operations will commence, and 
the park thrown open for the summer of 
1907. It will be situated on a line of 
the New York Central, now under course 
of construction, which will tap the coun- 
try from Harlem to Tarrytown. A fare 
for transportation wil] be charged by the 
railroad, allowing it to compete with 
the connecting surface roads now run- 
ning through these towns. 

The New York Central is indirectly 
backing this new venture of ‘Thompson 
& Dundy, as it is said with a_ positive- 
ness that Reginald Vanderbilt will sup- 
ply the financial aid. 

No advance announcement cof this park 
has leaked out thus far, and it should 
not be confused with any of the many 
wild rumors floated in the past year. 


DEPEW AND BRADY. 
Senator Chauncey M. Depew has inter- 


ested himself in the Brighton Beach en- 


terprise of William A. Brady, and the 
enclosed park at the Manhattan summer 
resort will be vastly improved for the 
coming summer season. 

NEW WEBER BURLESQUE. 

It is said that the new burlesque to 
be put on at Joe Weber’s Music Hall 
will be a skit on Belasco’s “Girl of the 
rolden West” and “The Sauaw Man,” 
playing one against the other in the skit 
for the fun to be derived from doing so. 


MUSIC PUBLISHERS MANOEUVER- 
ING. 

The music publishers of New York are 
having many worrisome moments in an 
attempt to prevent the music publishing 
business from going to the dogs or the 
jobbers. A few got together, and de- 
cided that now was the opportune mo- 
ment when the business ¢ould be con- 
solidated, and all sales placed through a 
general clearing house, which would do 
away with the middleman’s (known as 
the jobber) profit. 

Witmark & Sons, F. B. Haviland & 
Co., Jos. W. Stern & Co., Chas. K. Har- 
ris and Leo Feist were among the many 
prominent dealers who had a confab and 
decided that they could raise about 
$50,000 in cash to buy out any obstinate 
competitor. 

A few of the others asked to get in on 
the good thing, and it was agreed that 
their proportion would be duly accepted, 
when the deal was pulled off, but “the 
big five’ were to be the “main 
squeezes.” 

The only large dealer to be bought 
out was Jerome H. Remick, “The man 
from the West” who has been showing 
the music publishing trade around here 
some novelties in the business line since 
his advent in the East. 

A room was engaged at a hotel, Mr. 
Remick was invited to attend, as was 
Col. Goetting, the largest jobber of 
music in the country with headquarters 
in Springfield, Mass. The Colonel is 
wealthy, on the Governor's staff, and 
socially is very prominent. Whenever 
he comes to the city, there is a flurry of 
heart strings until he is “landed.” 

When the keyhole had been well put- 
tied, a black cloth thrown over the tran- 
som, and the obligation given, Mr. Rem- 
ick was asked what he would take for 
his business. “One hundred and fifty 
thousand dollars in cash,” replied Mr. 
Remick. “How about $50,000 and the 
balance in notes?” he was asked. “I'll 
take $150,000 if it is paid to me in cash 
in thirty minutes,” remarked Mr. Rem- 
ck, “and if I have to wait any longer, 
I'll add on $25,000 for every minute.” 

It suddenly dawned upon the crowd 
of disappointed publishers that Mr. 
Remick was “kidding.” Col. Goetting 
was asked what he thought, and started 
to say: “Well, as I handled 30,000 
copies—” but was not allowed to finsh 
the sentence as everybody in the room 
called him to account for purchasing 
more of the other fellow than himself 
During the melee, Mr. Remick quietly 
left the room, and the combination is not 
so cheerful, as the computafion at 


Remick’s quotation places the price of , 


his business at the present time aboxe 
the National debt. 
KATZES BRANCHES OUT. 

Harry Katzes, the manager of a vaude- 
ville house in Lynn, Mass., has acquired 
a site in Salem, where a vaudeville thea 
tre will be erected to be run in conjunce- 
tion with the other. Mr. Katzes is 
thinking very favorably of opening a 
vaudeville theatre in Brockton, and will 
eventually extend his circuit to cover 
six towns. 

“THE NEW FIRM.” 

R. A. Roberts has been booked by My 
ers and Keller to appear at the Amphion 
and Imperial in Brooklyn in the very 
near future, 
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A Variety Paper for Variety People. 
Published every Saturday by 


THE VARIETY PUBLISHING COMPANY, 
Knickerbocker Theatre Building, 
1402 Broadway, 
New York City. 





SUBSCRIPTION RATBS. 
AMMURL cccccdoccoscescesarcccenesesdrcscooeres $2 
FOreigm .cccccccccccccccctccccscccsesssesesess 3 
Six and three months in proportion. 
Single copies five cents. 
Variety will be mailed to a permanent address 
or as per route, as desired. 





ADVERTISING RATES ON APPLICATION. 





First Year. No. 5. 





VARIETY desires to announce the 
policy governing the paper, 

We want you to read it, It is in- 
teresting if for no other reason than 
that it will be conducted on original 
lines for a theatrical newspaper. 

The first. foremost and extraordi- 
nary feature of it is fairness. What- 
ever there is to be printed of interest 
to the professional world will be 
printed without regard to whose 
name is mentioned or the advertising 
columns, 

“All the news all the time” and 
“absolutely fair’ are the watchwords, 

VARIETY is an artists’ paper; a 
paper to which anyone connected 
with or interested in the theatrical 
world may read with the thorough 
knowledge and belief that what is 
printed is not dictated by any motive 
other than the policy above outlined. 

We want you for a subscriber. If 
you don’t read VARIETY you are 
missing something. 

Do you want to read a paper that’s 
honest from the title page to its 
last jine? That will keep its columns 
clean of “‘wash notices ?”’’ That will 
not be influenced by advertising? 
That's VARIETY. 

To insure you receiving VARIETY 
regularly, send in your subscription 
now. You will find it coming to you 
regularly to any permanent address 
given, or “as per route.” 


We want to talk to you _ seriously, 
artists, men and women, It wil] be on 
a time-worn subject, but one that can 
not be dwelled upon too often. We want 
you to listen attentively. 





It is about money. Are you saving 
any? We hope su; and if you are not, 
you ought to. Do you know the cardinal 
principle of a bank account? It is your- 
self. Did any one ever start a bank ac- 
count for you? 


A growing bank account is a confi- 
dence in the future and a safeguard 
against your independence. Save your 
Money. Put some away, small or large 
amounts, each and every week you work. 
Money grows, and once you make a start 
you will take a delight in seeing it pile 
up. 


Have you ever accepted an engage- 
ment for a week through your financial 
condition at the time? Would you have 
agreed to terms and played the date 
With a healthy bank account behind 
you? 





Artists will go to a hotel with reason- 
able rates or to a boarding house to 
Shorien expenses, which is perfectly cor- 
rect and commendable. But they will 
also squander their money nightly in 
the company of others, leaving them- 
Selves at the mercy of any one seeking 
to take advantage of their shortness. 
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No restaurant keeper in the world 
ever gave away food because the seeker 
said he was a “Bohemian.” Rather a 
“business” man or woman than any other 
title in money affairs. 


Sabel Johnson underwent a _ painful 
operation last week for an affection of 
the nose. The surgeons discovered that 
a bony growth had entirely stopped the 
nasal passages and the knife was used. 
Miss Johnson filled her engagement at 
the Amphion this week nevertheless. 





Herr Kern, who has a foreign animal 
act, was engaged for 26 weeks over the 
Keith circuit at a salary of $200 week- 
ly. After playing 14 weeks, he was 
offered $1,000 to cancel. A member of 
the Artisen Lodge of Germany, Kern 
laid the matter before the members here 
ai a regular meeting, when he was ad- 
vised to get all that was coming to him. 





Mr. Gus Bothner has a condensed ver- 
sion of “A Bunch of Keys” in vaudeville, 
employing seven people. They had spe- 
cial scenery built for the one act, it is 
too large for most vaudeville stages and 
they are laying off while a smalier set is 
being built. 

William Armstrong, of the Three 
Armstrongs, was off the bill at Keith’s 
Monday after the first performance in 
consequence of a sprained ankle. The 
other two did a double act for the second 
show after which Shields and Rodgers, 
a roping act, were put on. 





Henriette de Serris (Mme. Mariel) 
will show her series of living pictures 
for the first time in town at Hyde and 
Behman’s week after next. She uses 
both colors and bronze and marble 
groups and bas-reliefs. She has just com- 
pleted twenty-five weeks of Western 
time for the Orpheum and allied cir- 
cuits. 








THE MANAGER’S LETTER-FILE 
“What’s the Use of Wasting Stamps?” 











Nella Bergen goes on the Poli circuit 
next week. It is stated she will use her 
own automobile in making the short 
jumps between Hartford, Springfield 
and New Haven, thereby taking the 
bread from the mouths of overworked 
railway presidents and _ incidentally 
giving her equally busy press agent 
something to work upon. 








NOTICE. 


“ VARIETY ” is now distributed through the 
American News Company. 


copies of same may order through any dealer, 


Artists desiring 








Ashton’s Royal Agency (London) has 
absorbed the old Nathan and Somers 
agency. Ben Nathan will remain with 
the new firm. 


Charles Wayne has merely leased the 
Incubator Girls’ act to Hurtig & Seamon, 
retaining the rights to future produce: 
tions. 


Lee Harrison will not join the Weber 
show until a new burlesque is put on. 
Meanwhile he will accept a few more 
vaudeville dates. 

Jean Schwartz, the composer, left for 
Hot Springs last week. Before return- 
ing he will visit Florida. 


The Empire City Quartet is for the 
West for some time to come. ‘Lhey were 
booked for a single week at the Majes- 
tic, Chicago, but since their arrival in 
the Windy City the time has been 
stretched into seven weeks. And there 
is more to come. 

The leader of the quartet in a letter 
to his agent here, Jack Levy, is author- 
ity for the statement that the Orpheum 
people have offered them seven months. 


Mr. and Mrs. Howard Truesdell will 
produce a new sketch shortly, “The 
Haunted Widow.” Mr. Truesdell will 
have to shave his beard to play the 
Ghost of a Prizefighter. Have 40 weeks’ 
booking on strength of book written by 
Lew Wesley and Arthur D. Hall. 


FRONT PAGE PICTURES. 

The central plate on the front page 
shows Tim McMahon and Edith Chap- 
pelle of the Minstrel Maids. The small 
circles at the top show the Barrett sis- 
ters of the same organization, while the 
lower circles offer portraits of Mr. Mce- 
Mahon and Miss Chappelle. 


The announcement is made that Delia 
Donald, who succeeded Adele Rafter as 
the prima donna of “The Bostonians,” 
and was for some time in vaudeville, has 
retired permanently from the stage and 
will become the wife of a California 
man some time this month. 

Albert Farrell, of the Farrell Bros., 
with “The Merry Maidens,” playing at 
the Aleazar Theatre in Brooklyn, had to 
do a running forward over the shoulders 
of his brother, he missed him and struck 
the end of the bicycle saddle and cut a 
gash two inches long under his left eye. 
He was carried off the stage, medical as- 
sistance was summoned. Five stitches 
were taken in the wound. 

Save your money. You expect to live 
a long while and may have others de- 
pendent upon you now or before you 
die. Now is the time to save steadily. 
Not when the evening of the hereafter 


appears. 


Papers are being prepared by William 
Grossman in the suit of Leon Friedman 
(brother of “Shep,” of vaudeville fame) 
against Colonel Miller, who flashed into 
prominence in connection with the Fitz- 
simmons case. Colonel Miller blamed 
Friedman, who is the fighter’s manager, 
for all of the trouble, and Friedman con- 
siders that he has a claim for damages 
against Miller. 
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VIRGINIA EARL AND HER JOHNNIES,. 
MUSICAL SKIT. 
HAMMERSTEIN’S. ) 

An amateurish endeavor to reproduce 
an actress’s private life serves as the 
vehicle for Virginia Earl’s vaudeville en 
try. The scene is supposed to be laid in 
the actress’s apartments, the time being 
the evening after a premiere. A West 
Point cadet and five men about town are 
invited to the apartment, the occasion 
being the announcement of the actress’s 
engagement to the West Pointer. Each 
supposed himself to be the favored one 
until the finale. The conversation is 
bald and the entire atmosphere is false, 
but there are songs in profusion, and 
the five men and the negro butler aid 
Miss Earl in making a hit. They are all 
good, hard workers, and are manly men, 
instead of the effeminate creatures too 
often seen. Miss Earl was in fair voice, 
and worked harder than she has for 
some time past. She almost scored a 
big hit. It is a most economical act. 
Cigarettes are set forth, but removed 
after each guest has had one, and the 
cigar lighter is extinguished at the same 
time. Each man is supposed to drink a 
highball and a cocktail, but not a drop 
is touched. It would add to the effect 
should potables be furnished and con- 
sumed. The negro butler should not 
seek to shake hands with the arriving 
guests; it is to be supposed that Miss 
Earl has a well trained servant. Change 
of dialogue and more attention to details 
would make this a good act. At present 


it is unfinished. 
Chicot. 





AIMEE ANGELES. 
IMITATIONS. 
COLONIAL. 

Aimee Angeles is a success in vaude- 
ville. The reception upon her first appear- 
ance as an imitator in it last Monday 
afternoon settled that fact. Miss Angeles 
“did” Edna Wallace Hopper, Geo. M. 
Cohan, Fay Templeton and ‘“Cissie Lof- 
tus, whom we all consider ‘great,’ in her 
imitation of Hattie Williams,” which 
smacks somewhat of Josephine Sabel’s 
pet announcement. A _ mixture of bur- 
lesque dances followed, and a packed 
house applauded warmly. The imita- 
tion of Fay Templeton singing the song 
hit in “Forty-five Minutes from Broad- 
way” was the best, while the remarks 
about Cissie Loftus should be dropped. 
If Miss Angeles is not sure of Hattie 
Williams, another should be substituted; 
also someone in place of Edna Wallace 
Hopper, who is not so recent hereabouts 
as to be readily recalled. Sime. 


V 


JOHN T. KELLY AND COMPANY. 
“FINNEGAN’S FINISH.” , / 
HYDE AND BEHMAN’S. V 
“Finnegan’s Finish’ is another old- 
time sketch revived with some success 
by Mr. Kelly and his family party. It 
is not a smart offering yet, for the action 
is slow in developing and there is a 
lack of that rush which is the main 
merit of these revivals. Mr. Kelly puts 
in a specialty in the early part which 
takes one back a number of years. The 
rest recites the troubles of a boarding 
mistress whose boarders are of an af- 
fectionate disposition. There is the 
chair cover, used to conceal one of the 
players, and other well worn devices, 
but Mr. Kelly should do something bet- 
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NEW ACTS OF THE WEEK 


ter than this for the money he is getting. 

Frank Kelly is fairly good but Mrs. 

Kelly retards the act by her slow work. 
Chicot. 


LOUISE ALLEN COLLIER AND CO. 
UNNAMED SKETCH. 
KEENEY’S. 

It is utterly inconceivable how and 
why a legitimate actress of varied ex- 
perience, wife of William Collier, and 
who has had the benefit of his teachings, 
other than appearing herself with him at 
what is now Joe Weber’s Music Hall, 
would allow the sketch presented at this 
house as the vehicle for her entrance 
in vaudeville to be thrust upon her. Miss 
Collier has appeared often enough in 
comedy to know that there is not a line, 
word or action in this piece that remote- 
ly suggests it, and the sketch as it is 
now constructed couid not meet with 
any success whatsoever in any variety 
theatre of any grade. The plot is not 
worthy of reciial, and the program must 
have had an inkling of impending frost 
for the name of the author is suppressed, 
likewise the cast. Three persons com- 
pose the “company,” two of whom ex- 
perience difficulty in articulation. The 
other plays a country bumpkin in such 
a crude fashion that what few laughs are 
obtained are received from his grotesque 
idea of the character. Miss Allen, as 
an Indian squaw, struggles with an In- 
dian song, without effect. The only dis- 
position to be made of this offering is 
for Miss Allen to drop it at »nce; not 
risking her future in the continuous by 
further use of the nameless nothing. It 
is better to remain out of vaudeville al- 
together than to risk a career in it. 
with the black mark failure leaves be- 
hind, with a sketch of this description. 
No blame attaches to Miss Allen except- 
ing in heeding foolish advisers perhaps. 
With a proper background for her char- 
acter songs and dances there still re- 


mains a chance. Sime. 
e 


EDNA AUG. 


JUSTLY CELEBRATED IMPERSONA- 
TIONS. 
HYDE AND BEHMAN’S. \y 

“The Four Leaved Clover,” having 


been unlucky for Miss Aug, she is in 
vaudeville with a monologue of no very 
great weight. Miss Aug has never of- 
fered a well considered, properly bal- 
anced monologue and therein lies the 
reason for her failures. She is clever but 
lacking in a sense of proportion. The 
present work opens with the singing of 
“I’m the Only Leading Lady on Broad- 
way,” burdened with some 
three minutes of senseless talk between 
verses; Elfie Fay singing “The Belle of 
Avenue A,” comes next and for a conclu- 
sion there is offered a very poor rendi- 
tion of an English comic song. The last 
is not well sung and should be exchanged 
for something more in Miss Aug’s line. 
If she wants to change her costume, she 
should strip the first dress and not 
bunch the train under a shorter skirt. 
The result is offensive. Miss Aug is un- 
deniably clever but she will never be 
notable until she learns to balance her 
work and eliminate that which is not 
good. Chicot. 


which is 


NED NYE, 
“GIRL ACT.’ 
COLONIAL THEATRE. 
It is not wholly a “girl act,” as Mr. 
Nye, who is the legitimate successor to 
Dan Daly, occupies some time with his 
individual efforts. Nye approaches 
Daly very closely in voice, looks and 
pose, but seemingly forgets himself, al- 
lowing both voice and pose to lapse. 
Neither has he perfected that character- 
istic stride made memorable by the la- 
mented Daly. Six girls are in the act. 
The Reid Sisters are featured, having a 
dance all alone. Both are lively young- 
sters and hard workers, helping mate- 
rially. There is a novelty in the 
“Swinging Girls,” which has not lately 
been “done” in vaudeville, although at 
present familiar in the legitimate musi- 
cal pieces of the season, all of which 
claimed the _ origination. Mr. Nye’s 
girls do not swing far enough out over 
the orchestra, with one exception, and 
on Monday afternoon the light effects 
were not worked properly. One of the 
girls has a solo during the swinging, and 
her voice has a heavy tremolo which 
needs docioring. The act as a whole 
went very well, and will work out to be 
a winner, the swings alone being suf- 
ficient to carry it through, although two 
more girls would be helpful, and fill up 
the stage. Many changes have been 
tried and made since Mr. Nye first ap- 
peared with some young ladies at a 
Sunday night at the New York recent- 
ly. Sime. 


BERT LEVY. , 
SKETCHES. V 
K EITH’S. . 

Bert Levy, a former newspaper illus- 
trator, presented for the first time a new 
idea in quick sketching. Insiead of 
making use of a block of drawing pa- 
per, Mr. Levy employs a lantern ar- 
ranged with a prism, which throws upon 
a screen pictures supposed to be drawn 
upon the surface of a smoked glass. A 
model is employed both in street dress 
and for the draped figure, and reproduc- 
tions of her poses are thrown upon the 
screen interspersed with portraits of 
well known persons and a couple of pic- 
tures of the Flatiron building and the 
Statue of Liberty. The work is of a 
high grade, but to many in the audience 
Mr. Levy’s carelessness in going over a 
line with his stylus without erasing it 
discloses the fact that the act is faked. 
Two sheets of glass are used for each 
picture. One of these is painted over 
with a composition of lampblack to erase 
the preceding picture. The picture slide 
is then removed and a new subject sub- 
stituted. The lampblack is removed 
from the top glass and the second slide 
shows through. The effect would be 
good with a little greater care in han- 
dling, and is at least a pleasant change 





from the older style of act. Chicot. 
MME. ILKA PALMAY. 
SINGING AND DANCING. “J 
KEITH'S. 

Mme. ilka Palmay, otherwise the 


Countess Kinsky, made her American 
debut at Keith’s Monday afternoon. Her 
stay in vaudeville will depend entirely 
upon how hard up for acts the Keith 


people may be. She makes her entrance 
in a cloak and sings a song, she removes 
the cloak and sings a second, after that 
she does a tame Hungarian dance. A 
Hungarian dance of this sort is like 
goulash with sugar instead of paprika. 
Between the second song and the dance 
there is a change of costume, ‘and to fill 
the wait, while she changes behind a 
screen there is a dummy introduced as 
her singing master, who sits at the 
piano and does not even depress the 
keys while the pianist in the orchestra 
plays for him. He is worse than use- 
less. Mme. Palmay has a fair, light 
voice and heavy feet. She fills only 
twelve minutes, which is the* best to be 
said of the act. Chicot. 


/ 
JULIE RING AND COMPANY. 
SKETCH. of 


KEITH'S, 





It is about sixteen years since Fran- 
cesca Redding and Hugh Stanton first 
presented in vaudeville the time worn 
sketch, ‘A Happy Pair.” Since then the 
offering has been done a dozen times and 
in as many forms. It is now dragged 
out to make a vehicle for Julie Ring 


and G. Roland Sargent, who call it “A- 


Quiet Life.” It is absurd to imagine 
that they can delude even the newest 
audience into the belief that this is a new 
vehicle by presenting it with a new title 
and the old familiar lines. Miss Ring 
plays the part of the young wife in 
phlegmatic fashion. Her moments of 
stress are little more violent than the 
gushing girlishness of the opening and 
Miss Ring should take notice that in re- 
spectable families low necked gowns 
are not considered good form at break- 
fast. Mr. Sargent began his vaudeville 
career with Lewis McCord. He has ac- 
guired every one of McCord’s bad man- 
nerisms and they do not fit in this part. 
As a result he seems quite the worst ac- 
tor who has ever mutilated a vaudeville 
sketch. Miss Ring needs a sketch of 
some novelty and a new actor. She can- 
not get by with this equipment. 
Chicot. 





ALHAMBRA SEXTET. |, 
SONGS, DANCES AND MUSIC, | / 
K EENEY’S, V 

Three young men and three girls com- 
prise the act. Each does a little some 
thing, and there is so little of anything 
while so much everything, without a 
proper formation or sequence that the 
act kills itself. One of the girls is a 
fair dancer, and one of the men has a 
good bass voice, which he does not dis- 
play to advantage through lack of a 
proper selection. His voice is suited 
exactly to “Good Company,” an English 
song sung by Eugene Cowles while in 
vaudeville. The Sextet took an encore 
without applause, for the purpose of al- 
lowing the change of costume to be seen, 
which with a song and dance by all 
helped out the finale. Although the 
program says “late of Lou Fields’ Co.,” 
the young men wear white bows with 
Tuxedos. The act may do in a small 
way when properly shaped. At present 
it is a nonentity. Sime. 
BROCKMAN, MACK AND COMPANY. 


“THE COUNT OF MOTHER’ AC- 
COUNT.” V4 


HURTIG & SEAMON’S, 

If memory serves aright, this is the 
same sketch or idea used by Munroe, 
Mack and Lawrence, of which this Mack 
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was then a member. Brockman was the 
Brockman of Stanley and Brockman, 
and formely of the Mimic Four. The 
“company” is a young lady who sings, 
while Brockman plays the piano, sings 
now and then during the action, and 
plays a Frenchman inc'dentally. The 
sketch was so well liked that an encore 
was demanded, when an almost complete 
skit in itself was again given in “one” 
by the trio. Mack as the mother-in-law 
who is looking for a count for her 
daughter creates the fun, which almost 
caused a girl in the gallery to fall over 
the railing Monday evening in her hys- 
teria. Sime. 


ALBERT E. REED AND COMPANY: 
“MAKING A MAN,” f 
HURTIG & SEAMON’S. 

If the late Wilson Barrett wrote this 
sketch, as the program claims, and 
wrote the “business” of a_ boxing 
match between man and woman, with 
up-to-the-minute slang besides current 
stock brokerage talk, no comment is 
required, but if he did not, that honored 
name should be left severely alone. A 
weak, vacillating stock broker is “made 
a man” through promising his typewrit- 
er to do what she tells him if she will re- 
main in the office. She puts him through 
a course of sprouts until with the aid of 
a beautiful accumulation of liquor, he 
thrashes the “butter-in” in jig-time and 
is proclaimed a hero by the typist. Mr. 
Reed is funny in spots, at what seemed 
long intervals, but should remedy his 
arithmetic; 10,000 shares of stock at 
a “drop” of 50 points does not cause a 


loss of $80,000. That is certainly some- 


thing Mr. Parrett did not write. Miss 
Mignon S. Auburn should have a con- 
troller connected to her voice, and Bobby 
Markum in the minor role was harmless 
either way. Some laughs were gained, 


but the applause was light. The sketch 
may become real funny if. steadily 
worked at Stme. 


HERMANY’S DOGS AND CATS. / 
PANTOMIME. \ / 
KEITH,S. v 

This act differs from most of the pan- 
tomimic acts in that it is played in an 
interior and is not the familiar Don 
Juan episode. The pantomimes lack 
point, but they introduce dog training 
in a more pleasant guise than the arenic 
form, and show some really clever ani- 
mals. The restaurant scene, familiar to 
most acts, is here given a new twist by 
having the culprit dog jump out of the 
window with the cat in his mouth, and 
there are several surprises, including a 
dog which poses as a statue until the cli- 
max. It would appear that some one was 
holding him through the drop, but the 
effect is good. There is an effort made 
at a quick finish of the old style pan- 
tomimic sort with numerous trick fea- 
tures, hurt on Monday by a lack of re- 
hearsal with the stage hands. The dogs 
are a lively set and do not appear to 
Stand in fear of the trainer. The act is 
a Capital one for women and children. 

Chicot. 


PROTEAN COMEDY. . 
PASTOR'S. 

Little Garry, a ten-year-old boy appar- 
ently, shoulders the entire responsibility 
of the turn, the “and Company” being 
a woman, apparently the boy’s mother, 


LITTLE GARRY OWEN AND — 


VARIETY. 


contributing only a pair of trim ankles 
and several “feeding” lines to the tout 
ensemble. 

The youngster is a precocious child, 
somewhat on the order of “Buster” Kea- 
ton. It was largely due to the impres- 
sion of unspoiled childishness displayed 
by him that the sketch was so well re- 
ceived. There is a charm about the lit- 
tle chap that cannot be gainsaid, but the 
sketch ran so long that a suggestion of 
exhaustion appeared in his work. 

He made no effort to sing, but spoke 
the words to several popular songs, with 
music accompaniment, and made him- 
self immensely popular by the naivette 
with which he carried out the incidentai 
business. It looked for a moment as 
though an elderly woman in a stage box, 
to whom he addressed his childish blan- 
dishments, would reach out over the 
footlights and carry him away with her. 
The boy first appeared as a girl, chang- 
ing to a tramp make-up within sight of 
the audience. This probably accounted 
for the tag “protean” on the program. 

Coke. 
RALPH POST AND ED. RUSSELL. 
“VAUDEVILLE IDEAS.” V 
PASTOR'S, 





A twenty-minute turn, whereof the 
latter part is well thought out and ex- 
cellently executed and the beginning a 
boresome line of talk of the poorest sort. 
The gags are “selected” without discrim- 
ination, as is evidenced by the appear- 
ance of several old and heary-headed vet- 
erans, notably that concerning the _ re- 
fusal of a $20 loan which saved a beg- 
gar’s life. 

With this excepiion the turn was well 
thought out and excellently executed. 
The dancing of the two was particularly 
good, and had they been provided with 
a collection cf good lines to start them- 
selves, they would have made a much 
more agreeable impression. 

“Flip,” a fox terrier, that barked 
“Ralph” with more or less distinctness, 
was one of the hits of the bill, winning 
nmrore real applause than did either of 
the principals. 

Coke. 
CARRIE SORENSON. 
BARITONE, \ | 
KEENEY’S, V 

Miss Sorenson is a Brooklynite, pos- 
sibly recruited by Mr. Keeney from the 
list at some “amateur” night which his 
house now makes a feature of. The 
girl had many friends among the audi- 
ence, and on Tuesday evening, after 
dressing, walked down in the orchestra 
amongst them. Her voice is a shade 
under Emma Carus at the latter's worst 
moments, but a trifle better than Flossie 
Crane’s “The Girl from Coney Island.” 
With the assistance of a young man in 
a box who sang the chorus, not disre- 
garding her many friends, she received 
an encore. Her manner on the stage is 
chic, almost “fresh,” and careful teach- 
ing will aid Miss Sorenson greatly. It 
is understood that Mr. Keeney will un- 
dertake the management of the freak 
songstress. It is a fair singing turn 
in “one,” and will hardly ever amount 
tc more. Sime. 





CARTMELLS, iY 
COMEDY SINGING AND DANCING. 
KEENEY’S THEATRE, 

Within a short space of time this act 


has been changed from two to three per- 


~ 


the addition of a Hebrew 
comedian. A conversation between the 
young woman and the comedian has 
been introduced, allowing of some jokes, 
and new songs’ have been secured. 
Whether an improvement on the old act 
is not known. that not having been seen. 
The audience liked the efforts of the trio 
very much, especially the encore in 
which the dancing was shown. For an 
act of its kind, and somewhat out of the 
ordinary through the introduction of the 
third person in a character part, it will 
prove a diversion On a bill. Sime. 


sons by 


a 


WM. H. 


MACART AND COMPANY. 
“THE VILLAGE 
HATHAWAY'S, 


ICEMAN.” |/ 
\Ew BXDFORD, MASS. 


William H. Macart and company are 
presenting a new sketch at Hathaway’s 
Theatre this week. It is entitled “The 
Village leeman.” Mr. Macart plays the 
character of Eli Frost, a retired ice deal- 
er, who is suing a hotel company On ac- 
count of injuries received by an explo- 
sion of fireworks. His lawyer is also 
retained as counsel by four chorus girls 
who are about to sue Frost for breach of 
promise. The latter is persuaded to pre- 
tend insanity in order to win his suit. 
In doing so he disguises himself as an 
old woman, and succeeds in fooling 
everybody and in exposing the double 
dealing of his lawyer. Though the 
sketch is receiving a good measure of 
applause this week, its merits or lack 
of them are likely to result in communi- 
cating the atmosphere of frost on the 
stage to the audience before the close 
of the season. It is crude and not funny, 
and depends largely on ‘‘what-the-hello” 
telephone gags and other old stage de- 
vices. Mr. Macart is sometimes good in 
his female character, but his strong card 
during the act—undressing and washing 
a stage infant in a bathtub—is extremely 
primitive humor. Mr. Macart also sings 
a song on “The Different Ways of Kiss- 
ing,”’ which is perhaps the best thing 
that he does. E. J. Gardner sings “Good- 


by Maggie Doyle” without confining 
himself to the key. Patsey Foley, whose 
name does not appear on the pro- 


gramme, appears as an iceman and does 
a clever bit of dancing. 
Knot. 


INTERSTATE TO THE W. V. M. A. 

A combination has been effected be- 
tween the Interstate Amusement Com- 
pany and the Western Vaudeville Man- 
agers’ Association, whereby the latter 
will supply the Interstate with their bills 
This will enable the association to route 
an act some six additonal on 
their time for the South and will break 
the jump between Memphis and New 
Orleans, saving a week lost thereby. 
This will be a good thing for the West- 
ern men and a better’ one for the Inter- 
state. 


weeks 


MINDIL’S LATEST. 

Philip Mindil, who has been doing 
some capital press work for the Proc- 
tor houses, is responsible for the latest 
idea to be put in force at the Fifty- 
eighth street house. At all matinees 
genuine Geisha girls will pass tea and 
wafers through the audience. 


Elsie Janis, whom vaudeville discov- 
ered, opens at the Broadway Theatre 
Monday night in “The Vanderbilt Cup.” 


WILLIAM MORRIS ON VAUDEVILLE 

In vaudeville the booking agent is the 
intermediary between artist and mana- 
ger. He is relied upon by both, having 
a thorough and intimate knowledge of 
the value and possibilities of all acts, 
while as the manager's right hand man 
he needs must know the requirements 
of the house booked. 

William Morris, who has a spacious 
suite of offices at 6 West Twenty-eighth 
street, and whose name as an agent is 


a “household” word in the vaudeville 


field, has established a reputation for in- 


tegrity seldom found in any line of busi- 
ness. Mr. Morris is genial and pleasant 
of speech. 

Asked to give Variety his views on 
vaudeville, he laughed as he _ said: 
“Really, now, you shouldn’t ask me that. 
I have never given an interview, and I 
think this interviewing is greatly over- 
done anyway. Please leave me out 
of it.” 

Upon being pressed Mr. Morris said 
with a sigh: “Well, what is there to 
say? Tell me one thing that hasn’t been 
thoroughly covered by the hundreds of 
interviews already printed, none of 
which I[ have read, and I don’t think any 
one would care to read what I might say. 

“Knowing vaudeville as intimately as 
I do, after having been associated with 
it for years, there are perhaps many 
things that strike the observer which 
carry no importance to me through my 
familiarity. Take, for instance, the 
growth. I have watched it come up, 
and the increase and power of vaude- 
ville in the theatrical business is at- 
tested by my present offices, which, al- 
though recently moved into, are already 
inadequate, and I am thinking of seek- 
ing larger quarters. I remember some 
years ago when my office expenses were 
$200 monthly. Now they are $30,000 
yearly. I didn’t do it; it just naturally 
grew with the business. 

“Vaudeville to me is just plain busi- 
ness. Managers and artists are my cus- 
tomers, whom I attempt to serve satis- 
factorily. 

“Never in the course of my business 
career have I solicited the booking of 
any vaudeville theatre. Those which I 
have the honor of now booking came 
into my office voluntarily. 

“There is no limit to the possibilities 
of vaudeville. It is a permanent estab- 
lishment, without the perils surrounding 
the legitimate, where a producer may 
have a succession of failures, while with 
an act now and then or here and 
there may not be altogether satisfactory, 
but that is only one of many. There are 
enough others on the same bill which 
are liked to offset any bad impression 
left by one, and therein lies our advan- 
tage. 

“We can fall back on what are known 
as the standard acts, those which never 
fail to please, no matter how many times 
Vaudeville is just outgrowing its 
If we both live until its ma- 
turity, we will look back to the present 
day and realize how very shortsighted 
even the best informed were on the pros- 
pects. 

“Now, if you can find anything inter- 
esting in all that stuff, why go ahead 
and but, remember, I won't 
read it.” 


us 


seen. 


infaney. 


print it, 


Sime J. Silverman. 
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WANTED: PROTECTION. 


The inventor who patents his idea 
finds protection for the product of his 
brains under the patent laws, and if he 
so desires, he may protect his invention 
in European countries for a comparative- 
ly small outlay. 

It is one of the absurdities of our 
legislation that the man who invents a 
new combination of wheels is fully pro- 
tected while he who combines words 
only is afforded but nominal guarantee 
that he will not suffer from theft. 

If there should be enacted a copy- 
right law that should give to the orig- 
inator a guarantee that others will not 
be permitted to freely help themselves 
to products of his brain, there would 
be a marked increase in the value of 
variety acts. 

As the matter now stands a man who 
gets out a new act does so in the posi- 
tive knowledge that it will be a matter 
of weeks only before others will steal 
his jokes and business and make offer- 
ing of his wares in places of importance 
before he is able to do so himself, wit 
the result that when the originator does 
come along with his new act, he is 
branded as a thief by audiences already 
wearied of inferior reproduction of his 
jokes, songs or tricks. 

Could he be offered positive assurance 
that he would at least be permitted to 
cujoy the fruits of his labor for even a 
limited period there would then be an 
incentive to originality not at present 
existent. 

Ezra Kendall, in his monologue days, 
once sought to solve the problem by 
sending to all managers and vaudeville 
newspaper men a copy of his copyright- 
ec monologues as soon as_ produced, 
with an appeal to them to protect him in 
his work. 

On one occasion his copies were 
mailed from the West one week and the 
next a very inferior entertainer was of- 
fering the same stuff at one of the New 
York houses at which Kendall was 
booked some five months later. 

More than that, one Western man- 
ager furnished an impersonator friend 
with a copy sent him so that the mimic 
was enabled to give an “imitation” con- 
sisting of some five minutes of the 
cream of the monologue without even 
having seen Kendall. Another resident 
manager sold his sets as fast as re- 
ceived to a semi-professional entertainer 
who gave out the stuff at cheap club and 
lodge affairs long before Kendall was 
able to make use of his own material in 
the important theatres. 

No assistance will ever come from the 
manager, who is too often indifferent 
to matters of this sort. Help will not 
come from the artists themselves. It 
must come through the enactment of 
strict laws making the penalty for in- 
fringement sufficiently severe to act as 
a deterrent. An artist’s society could 
secure this legislation. It is sadly 
needed. 





F. Daly Burgess, who has been playing 
throughout the West for a long time, is 
slowly working eastward and will open 
at Pastor’s in June. It is said that his 
dog “Finnegan” actually talks. 


VARIETY. 


SllOWS 


ALHAMBRA. 


The announcement of Ida Rene, “dis- 
euse,”” is something of a staggerer to a 
lot of the people who have read the bills 
and some are disappointed that she does 
not dance, but for all of that the Al- 
hambra audience knows a good thing 
when seen and applause for her work is 
generous this week. Oddly enough, 
Miss Rene makes her greater hit with 
her last song which is the least effective 
of the trio, but which is more intelligble 
to an American crowd. Barring a ten- 
dency toward over emphasis of gestur® 
Miss Rene is an artist. Her voice is 
flexible, of good quality and most ex- 
cellently used. After a plague of coon 
songs Miss Rene comes as a most pleas- 
ant diversion. It is to be regretted that 
she will remain with us for so short a 
time. Arthur Prince is one of the few 
ventriloquists who are really such. Now- 
adays the comedy or the mechanical 
tricks determines an act’s value, but Mr. 
Prince makes appeal with genuine ven- 
triloquism. He spoiis some of his effect 
by holding the stage too long, and his 
awkward position on the arm of a sofa 
and his handling of a newspaper with 
one hand are bad, but as a workman he 
is finished and effective, even though 
some of his jokes are more English than 
intelligible. His speaking while drink- 
ing is capitally done and he makes bet- 
ter use of a cigar than most, through 
permitting the smoke to be driven from 
his mouth when he speaks and holding 
it back when he speaks as the dummy. 
He makes his points a little too quietly. 
One of his best is lost in this way, when 
he tells the dummy pot to speak while 
he is talking and the dummy is made 
to say “Impossible.” The Five Mowatts 
are in trim again and do nicely with 
their club work. The air is kept filled 
with clubs throughout their act, and 
they work to good effect. The three 
Dumonds have not as good a selection 
of numbers as on their last trip, a fault 
easily remedied, but the fiddling Du- 
mond is as clever as ever with the bow 
and gained interest for a classical selec- 
tion. He could make the hit of his life 
playing “Dearie.” The Camille trio do 
their bar work with some comedy which 
might be toned down a trifle with good 
results. They work well when they do 
work but there is little stick acting, 
they giving more time to their comedy. 
Smith and Campbell have a good routine 
of talk and score one of the laughing hits. 
It should not benecessary for the straight 
man to repeat the other’s oddities of ex- 
Nick Long and Idalene Cotton 
pleased with ‘Managerial Troubles,” 
and made new friends while the Two 
Pucks are going to the rear. The mono- 
logue otfered by the boy should be cut 
out at once and the boy should be dis- 
abused of the idea that he is as clever as 
he seems’ to think himself. Charles 
Serra does some very good equilibristic 
work and there are the pictures. 


pression. 





It is said that Ben Teal is to manage a 
new production shortly, in which Sey- 
mour (sometimes called ‘Steal-more’’) 
Hicks will sing for the first time a son& 
written by Cobb and Edwards especially 
for him. 


te W66K - - - - 


HAMMERSTEIN’S. 
There are plenty of big names on the 
Hammerstein program this week, in- 


eluding Virginia Earl’s debut in vaude- 
ville, recorded under “New Acts.” Au- 
gust von Biene plays his solos on the 
‘cello, and looks as souiful as a whole 
zroup of angels in an old masterpiece. 
The man’s calm posing is funny to those 
who are gifted with a sense of humor, 
and these are best pleased when they 
listen with their eyes shut, for, though 
his bowing is not as strong as it should 
b>, and the tone suffers, he is a mu- 
sicianly artist, and his work appeals to 
the cultivated as well as the popular ear. 
His clowning appeals only to the wun- 
thinking. He was compelled to give a 
third number by applause that was genu- 
ine and sincere. Al Shean and Charles 
Warren made the laughing hit with their 
too familiar “Quo Vadis.” They should 
try and work out the Captain Kidd act, 
for the present offering is staling a 
little, although it still evokes yells from 
the audience. The other act, if devel- 
oped, would give both men far greater 
scope. Captain Bloom offers his wire- 
less telegraphy demonstration, which in- 
terests mildly. To many in the audi- 
ence it is a novelty still, for the act has 
not been seen much about New York, 
and to those to whom the device is new 
it has a real interest. One good feature 
of the act is its freedom from apparent 
faking. Many acts of this sort seem to 
be faked when they are not. The ap- 
paratus in the audience removes any 
possibility of misunderstanding. Col. 
Bordeverry, with his rifle and pistol 
shooting, gets through in good shape. 
The funny little Frenchman takes him- 
self so seriously that he is good comedy. 
Some of the tricks are effective, but 
others suggest trickery too strongly. 
The Nichols Sisters are doing better 
than they did at Proctor’s last week, but 
they are still furnishing the greater por- 
tion of the laughs themselves. A per- 
son unversed in vaudeville ways would 
imagine them to be suffering from hy- 
steria, when in reality they are merely 
trying to make up for the apathy of the 
audience. They should eliminate the al- 
leged jokes and confine themselves to 
songs. There are more new songs than 
jokes, and they are easier met up with. 
The jokes that the Nichols have are un- 
worthy the name for the greater part. 
Callahan and Mack made a ten-strike 
with their specialty, though they are 
but third on the bill. There is a real 
appeal to sentiment in this turn, be- 
cause they do not lay on the pathos, but 
content themselves with little talk and 


much effective pantomime. It is the 
sort of act of which we should have 
more, for really naturalistic acts are 


rare in vaudeville. The Reiff Brothers 
dance as well as they can, but the stage 
is sadly in need of reflooring, and they 
find it difficult to display their work. 
Their dancing is far better than their 
singing. Vic. Woodward opens with 
tambourine juggling of a good grade, 
and they close with the pictures. 

Natalie Rossi, who hails from Paris, 
will appear at the Hippodrome on April 
16 in a high school act. 





KEITH’S 


Four new acts lend novelty to the 
Keith bill. They will be found in the 
New Act department. The laughing hit 
is the “From Zaza to Uncle Tom,” shown 
by the Murphy-Nichols Company, though 
the mechanism of this act creaks fright- 
fully. One can almost see the wheels 
go round, so carefully carpentered is the 
work, and yet it goes almost with a 
solid scream in spite of some unneces- 
sarily broad _ business. It lacks the 
spontaneity of the earlier offering 
and yet it gets more laughs because of 
the horseplay. Clarice Vance should get 
a blue pencil and cut out her first song. 
It hurts her first impression even with 
her friends. Ford and Wilson bill them- 
selves as blackface comedians and gro- 
tesque dancers. One may accept all of 
the announcement except the second 
word. They are not comedians and 
many of the bits were cut out after Mon- 
day afterncon by E. F. Rogers, who most 
carefully wields the knife on the first 
show. They would improve did they 
both work as men and leave the wench 
out. The opening act is A. R. Carring- 
ton, who calls himself “The Drummer 
Boy .of Shiloh,” but neglects to state 
whether of the Shiloh of the Civil War 
or the free love colony up in Maine. 
On the group of flags let down as a 
backing for his work he announces, 
among other things, “Traditional An- 
zelus Bells” and “Prehistoric Trumpet- 
Bugle and Drums Militair,” whatever 
that may mean. The only real work he 
does is on the drums and the xylophones. 
Prehistoric trumpet calls would be far 
more interesting. Not much credit at- 
taches his xylophone playing and the 
drums grow tiresome after the first few 
minutes. Neff and Elliott believe in 
signs and call themselves original. If 
their comedy is original they are very 
much older than they look—very much 
older. They do little dancing and their 
talk is not at all up to date. Rennier 
and Gaudier dance and sing and seem 
to please in both departments, though 
most of the audience would rather see 
them dance than hear them sing. The 
dancing is good, but better than that, 
they display the act well. The three 
Armstrongs do comedy cyciing of a mild 
sort and the comedian manages to men- 
tion the name of a catarrah remedy even 
in a cycle turn. The tricks are old and 
not big. One good thing is the balancing 
of the wheel on the backs of two of the 


team instead of the customary _ table. 
This, alone, will not save the act. Del- 
more and Oneida have a_ perch act. 


Perch acts are pretty much the same, 
since the field is limited, but they put 
out a good act of the sort, dressing well 
and keeping the pole painted. Phil and 
Nettie Peters scored with some talk. 
There are also the pictures and the four 
new acts. 





Alexander Steiner, the agent, has 
notified the Keith Booking Agency, in 
writing, not to collect any more com- 
missions due him. The Keith people 
demanding a full five per cent. was the 
cause of Steinei’s action, who further 


threatens to sue for an accounting of ¢ 


- 


past transactions. Fa 


rs 
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HYDE AND BEHMAN’S. 


Edna Aug and John T. Kelly offered 
at Hyde and Behman’s this 


week which are reported in the New 


new acts 
Acts department. 
the Ortaneys, which is unfortunate for 
One of 


barks 


Libby and Trayer, who follow. 


, 


the dogs in the acrobatic act 


through the turn and his staccato so 


strongly suggests Libby singing grand 
he considers 


of 


expres- 
the 


opera with what 
that 


resemblance seemed funny. 


sion to some the audience 
The sing- 
ers have gone back to the Buffalo Bill 
act in place of tbe earlier sketch shown 
ait Pastor’s last week, and there were 
some who consider Libby still a good 
singer. Possibly some of the applause 
is due to the fact that he identifies him- 
self as a Mason by some of the ritual 
ininoduced into his act, but most Masons 
resent this offensive use of the connec- 
tion. Miss Trayer should give some at- 
tention to her make up. She applies the 
rouge too liberally and too widely. The 
Orianeys have three dogs to help them 
make good, but it is evident that the 
trainer cannot “talk dog’’ for they have 
difficulty in making two of the pups un- 
derstand what is wanted. The turn is 
an elaboration of Irene LaTour’s idea 
without the smartness of work shown 
by her. May Duryea and W. A. Morti- 
mer made a real hit with “The Impos- 
tor." Miss Duryea’s last scene is over- 
drawn and she loses some of the effect, 
but the sketch is now rapid in action 
and has many comedy lines. James 
ilarrigan does monologue because he 
wants to and juggling because the man- 
agers think he should. The juggling 
tricks are the same old familiar friends 
of long ago. Some of the jokes are new 
and good. Most of us would rather 
have the jokes. Harrigan should save 
out two dollars from his salary and pur- 
chase a new pair of trousers. The ones 
he wears are too old. Cleanliness of 
sartorial makeup would add to his ef- 
fectiveness. The Klein, Ott Brothers 
and Nicholson scored with their kind- 
applause flags and still more with their 
playing. When they have time they 
should show their respect for their 
country’s emblem by patching up the 
rent in the blue field. Mortimer should 
attend the same sewing bee and sew the 
pocket on his dressing gown. Both look 
badly from the front. Will Rogers has 
his lariat throwing to close in just before 
the pictures. The use of a horse in this 
act improves the old idea immensely, 
and the horse is quite the best trained 
stage animal shown in vaudeville. Most 
acts using horses scare the audience by 
the occasional fractiousness of the 
beasts; this recruit from the plains is 
as cool and collected as any of the hu- 
mans with whom he is associated. 
There is a gaudy reel of pictures this 
week showing the rise of a foundiing to 
the proud position of judge. We see 
the policeman take him from the street 
to the station and from that time on his 
rise is as rapid as the most ambitious 
might desire. It is rather humorous 
when you come to think it over. 


The bill opens with , 


VARIETY. 


-- ~ how 8 Bean 


CIRCLE. 

Louis Robie has his Bohemians at the 
Circle this week. He has put in Jack 
O’Brien as a special attraction and so 
escapes the charge of getting money for 
what he does not sell. As a show it is 
scarcely to be commended. He has one 
real actor, William Patton. He plays an 
°nglish swell in the first part with abso- 
lute repression and does almost as well 
in the afterpiece. He must be an acci- 
dent in burlesque, for the legitimate 
seems to be his home. He was the only 
ray of light, however, tor there are no 
cther comedians. There is but little 
humor to the burlesques, and the chorus 
is neither young nor shapely. It goes 
without saying that they do not sing 
well. Most of the time when they have 
the chorus on they use nearlight effects 
and cover the girls with a kindly mask 
of darkness. It is one of the few in- 
stances where a dingy stage lighting is 
to be approved, for the costumes are in 
wretched taste and poorly made. Oscar 
Lewis made some fun in the first part as 
a silly boy, and Pete Curley played an 
Irish part exactly like some fifty others. 
In the afterpiece Sam Green takes the 
leading Irish character and does even 
worse, for he goes in for loudness of de- 
meanor and removes his outer clothing. 
No man in his underclothes was ever 
funny because of the garments. When 
they are dirty the offense is magnified. 


O’Brien comes on in the afterpiece and. 


fights three rounds with  ten-pound 
gloves. His clever handling of these 


bulky objects shows him to be a strong 
man as well as a fighter, and both he 
and his partner are lighter on their feet 
than the chorus. He did not receive 
much of a reception; indeed, Terry Mc- 
Govern, in one of the boxes, drew as 
much, The Roses (they call themselves 
Les Laroses) have a wire act with some 
zood tricks. One of two of these are not 
in other turns and they lack only ap- 
pearance. The man is too heavy to jook 
well and the woman dresses badly. Per- 
haps it is merely that she is wearing out 
old costumes on a cheap date. Lewis 
and Green have the familiar idea of 
starting the act with one member of 
the team in the audience. This gives 
them their best chance for cross talk. 
With impromptu verses they ring in too 
many old jokes, but Green plays the 
part of a Sweed carefully and they are 
above the average of burlesque conversa- 
tionalists. Christy and Willis combine 
some poor toe dancing with a tramp 
juggler specialty. The man will have to 
make radical changes in his make-up be- 
fore he can expect better things. In 
the straight houses the day of the tramp 
with filthy clothing is passed. He has 
some good ideas, but works too careless- 
ly to make a good showing. Jack and 
Bertha Rich cause themselves to be 
billed as “High-class Singers, Conversa- 
tionalists and Dancers.” Only the last 
word is correct. ‘They dance well, but 
their singing is an offense and _ their 
chatter is stale. There are some motion 
pictures, a chase film, in which three 
members of the company come out 
dressed like the originals of the pictures 
and pretend to have posed. 


PROCTOR’S FIFTY-EIGHTH STREET. 

They are running more to comedy at 
the Fifty-eighth street house and are 
doing better with it. The only act not 
meeting with entire approval is the 
Grand Opera Trio which has necessitated 
the presence of a couple of policemen in 
the gallery occasionally. The trouble 
lies in a change of singers who have re- 
stored to the scene the long recitatives 
of Faust and Marguerite. About the 
time Marguerite begins to tell her tale 
of trouble the gallery is restless and 
one youngster very nearly broke up the 
scene the other afternoon by asking: 
“Who is she?” The policemen came up 
to answer the question. If they will trim 
down the opening of the act they will 
fare better, for even those who started 
to guy were vociferously applauding the 
trio; which was never better rendered 
than with the new associates of Abram- 
hoff—Blanche La Vigne and Henry Bar- 
ron. Paul Cinquevalli is the star and 
his work is as pleasing here as it was 
downtown. He is a master of his art 
and his work is always well worth 
watching. His assistant has toned down 
a little but not enough. Larkins and 
Patterson made a hit largely because 
they were colored. Next time the Rev. 
Thomas Dixon writes a “Clansman” play 
will he please take a couple of falls out 
of the colored comedian? The Lavelles 
are working as hard as ever. Mr. La- 
velle grows thinner and his larger half 
fatter until it has become merely a 
question of time when he will be unable 
to tote her about the stage. The doll 
finish gets most of the applause. Ma- 
zuz and Mazett had the same old stuff 
but made one of the hits of the bill with 
burlesques of Cinquevalli and the Opera 
Trio. Mr. Mazuz is clever enough to get 
a good one while he is about it and 
should find it easy to keep the act fresh 
in this fashion on any bill. Joe Flynn 
tells more jokes to less applause than 
one would consider possible, and yet at 
the finish he had to beg off because the 
audience wished him back and the stage 
manager told him that the show was 
running too long. He had opposition 
the other afternoon in one of the boxes 
in T. B. Chrystal, of the World, whase 
jokes are so. bad that Philip Mindil 
calls him the Joe Flynn of Journalism. 
Cecelia Weston is making most of her 
hit with Nora Bayes’ song. She might 
at least credit the contribution to the 
original. She have the idea 
that if she keeps her eyes wide open 
and walks on tiptoe she is good. The 
mistaken figure it 
out in the same way. Miss Weston could 


seems to 


audience seemed to 
improve her work by giving greater care 
to her phrasing. She might study Clar- 
ice Vance to her edification. Kurtis and 


Busse have some dogs,and the dogs 
work hard to earn their biscuit. The act 
is so well put together that it is not un- 


til afterward that you realize that there 
that 
it is good showmanship. 


is not much the dogs do, 
anyway. Th 
Girl with the Baton is here and making 
the usual hit. 
on the stage to make certain that she is 
The rest of the act is 


so very 


The director now comes 


not overlooked 
good throughout 


“CORKS” ON IDENTITIES. 
There was a new dignity to the stride 
the 


proached 


Human Corkscrew as he ap- 
the table. He 


shaven and his hair was tidy while the 


of 


was clean 


familiar gray sack coat had been re- 
placed by a frock of exceeding length 
and blackness. 

The manner in which his eyes light- 
ed up at the approach of the waiter with 
the seidls proved that “Corks” had not 
entirely changed and Lhe “push” waited 
patiently while the first was drained. 

“I know where you can get a week for 
that Garden of Eden act of yours,” sug- 
gested the head of the table. Corks 
drew himself up. 

“Not for mine,” he announced, “Me 
for a monologue with no scenery or oth- 


er excess baggage in the shape of a 
snake dress and a real Eve. Me for 


the monologue. I’m going on as Edwin 
Booth. That ought to be a good card, 
don’t you think? Edwin Booth in. vau- 
deville is a novelty all right.” 

“Can you get away with it?” asked the 
head of the table. “There seems to be 
a belief that Edwin Booth is dead.” 

“Huh!” snorted Corks. “That will be 
all right. I’m going to get that chap up 
at Martinelli’s office to book me. If he 
can book Carmencita after she’s been 
dead seme time, I guess he can get away 
with the Booth bluff. Anyway, I bet he 
tries it. 

“TI just heard about that Carmencita 
thing the other day and that gave me 
the idea. That man Fisher is too good 
to be a vaudeville agent working for 
some one else. He ought to be selling 
soap with a medicine show. With his 
nerve for getting away with bluffs he 
could make a heap of money that way. 

“Any man who has the nerve to bring 
oul a girl not more than twenty-five and 
bill her as a woman who was in the 
thirties fifteen years ago and who has 
been under the green grass for several 
years can trot me out as Edwin Booth 
and make the managers believe it. 

“Of course one swallow doesn’t make 
a seidl nor does one fake entitle Fischer 
to put on airs, but he followed Carmen- 
cita with Kader and his sister-in-law 
wives, he booked Harry Tate without 
Tate and Karno without Karno, and I 
guess he’s goin’ some. If the managers 
will stand for that, I guess they’ll be 
glad enough to get Edwin Booth with- 
out the aid of a medium. 

“It’s me for the spiritualist medium 
(they all book dead ones, anyway) and 
about three weeks from now you'll see 
Edwin Booth doing a song and dance in 
the real style. They’re crazy for new 
faces and IT guess that a little thing like 
that won’t worry Fischer. Then I ean 
buy my own seidls, but meanwhile——” 
The head of the table gave the high sign 
ind the future Booth subsided. 

The Four Meteors on the flying trap- 
eze, said to equal, if not excell any sim. 
lar will at “the 
Hip” shortly. 


performance, be seen 


Romano’s acrobatic dancers will ap- 
pear at the Victoria 19, 


in A@eat annoars . t 
the iP its appearance in 


on February 
this country. 
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THE HEAD OF THE HOUSE. 

Just as I had finished an interesting 
article in the Ohio State Farmer a 
rumbling noise was heard in the hall, 
and The Head of the House appeared 
in the doorway, with arms akimbo, carry- 
ing a scowl upon her classic features 
that would keep a landlord from re- 
membering the first of the month. 

“Hey, you!” she howled. “What do 
you think—that I’m going to let that 
dinner freeze on the table?” 

“Easy now,” says I, not wanting to mix 
it up with her. “How many times have 
I waited for you?” 

“Once only,” says she, “and that 
wasn’t my fault. I just forgot all about 
you, that’s all.” 

“Well, that’s enough,” says I, thinking 
hard for having it handed so straight. 
“T’ll come out there to eat when I get 
ready.” 

“Why don’t you tell me when you're 
not hungry?” says she. “It makes a 
whole lot of difference.” 

“T don’t like to see you work, anyway,” 
says I; “it doesn’t seem as though you 
would ever get used to it.” 

“It isn’t the work so much,” she says; 
“it's what I would be ahead at the end 
of the week.” 

“I'll stake you to that feed,” says I, 
getting up to go out. 

“It’s just as comfortable here without 
you,” says she, “so you can go to your 
vaudeville theatre. 

“IT get a little peace there anyway, 
alone,” says I. “With you along it’s one 
grand kick.” 

“Kick?” says she. “If I kicked at 
everything that strikes me wrong I'd 
never be still.” 

“It’s the gum chewers that generally 
start you off,” says I. 

“They’re not gum chewers,” says she; 
“they are in such a hurry to get to the 
theatre that half the supper remains in 
their mouth, and then they give an imi- 
tation of a cow, if they sit right behind 
you.” 

“And there’s the fellow,” says she, 
“that thinks everything so funny he 
can’t sit still, kicking you a few times 
to let you know he’s laughing.” 

“That shows he’s enjoying it,”’ says I, 
doubtfully. 

“Quit kidding,” she says. “Do you 
know what I would do with a theatre?” 

“You'd probably get some girls and 
lead an Amazon march,” says I. 

“No, I wouldn’t either,” says she, “al- 
though I guess if I did nobody would be 
driven away. 

“Well, what would you do,” says I, 
“and stop swelling up every time you get 
a chance to talk about yourself.” 

“Il would divide the theatre off,” she 
says; “those coming for the first time 
in one part and the regulars in an- 
other.” 

“Great!” says I. 
sit?” 

“In the box office,” says she. “That’s 
the best place to enjoy a show that’s do- 
ing business.” 

“Where did you get 
said 1. 

“Where you got your bump,” says she. 

“Where was that?” says I. 

“In my mind,” says she. 


“Where would you 


your ideas?” 


VARIETY. 
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SHORT TALKS WITH ARTISTS. 
In Tom Nawn’s sketch, he leaves the 


stage for a short time to allow his 


daughter to sing a song, while he is ac- 
quiring a “load at the Dutchman’s down 


the street.” You are necessary to the 


stage all the time, Mr. Nawn, and don’t 
you think it would heip the action if 
you slowly consumed a bottle of liquor, 
getting the “jag” gradually in sight of 
the audience, having your daughter sing 
the song just off the stage in what is 
supposed to be the parlor of the house? 
It would not interfere with the story. 

It is suggested to Jack Norworth that 
if he plays a town where there is an 
uncertainty as to whether the audience 
will be quick enough to catch the points, 
that he make them very slowly, and in- 
stead of using the suggestion of the 
point, which is the most humorous part 
of the offering, that he makes the 
points clear. What is a splendid mono- 
logue may be given uselessly in a house 
which is not quick enough to grasp it. 

With the comical “Dancing by Book,” 
which Young and Devoie are using, it 
seems probable that the act could be 
improved by Young asking a~full stage, 
and dancing around it. Where the no- 
tion ig that should the music play as 
well as Young dances, words ought to 
be set to it, and the song produced, it 
is 120st probable that a full stage would 
be highly bereficial. 

If Aida Overton Walker intends to re- 
main in vaudeville, she will assist the 
act by introducing the girls in the open- 
ing through a song, allowing them to 
change while the conversation is beiag 
given. 

Gavior and Graff at the Gotham this 
week are using material which will 
force them out of vaudeville if it is not 
revised. The mere fact that some 
laughs were obtained at this house does 
not alter the facts. Not a single joke 
even approaches newness in the act, and 
the old “business” of trouble with a 
“prop” turkey is in use. The make-up 
as a tramp is bad, and if Mr. Gaylor (if 
he is the man) is wise, he will take all 
the money he has, or can borrow or 
scrape together, and have someone write 
something on which he can demand a 
hearing on its own account. 

Wilbur Held left Miner’s stage on 
Wednesday afternoon without one single 
handclap following, after having sung a 
song about President Roosevelt. It was 
not through the song that Mr. Held 
“died,” it was caused by his inability to 
tell a story properly. In the “train” 
story for example; as it is given, there 
is no plain point. Let Held say instead, 
“IT would rather take a chance than walk 
back again.” The story itself is not so 
bad; it is the telling. Another fault is 
lack of expression. In blackface you 
may carry yourself as you please, Mr. 
Held, and you should take advantage of 
it. Study over your monologue; try it 
differently each performance; watch the 
effect of the different ways of delivery; 
pick out the points that seem to tell, 
add anything even if old stuff, and you 


’ ought to finally manage to make some- 


thing out of it. 


THE COLONIAL. 


There is a superfluity of women at 
the Colonial this week. Ned Nye and his 
girls, together with Aimee Angeles (both 
reviewed under New Acts) are there, 
other than McMahon’s Minstrel Maids, 
who have Miss Sully again as_ interlo- 
cutor. A carping critic might comment 
that Mr. McMahon’s name is mentioned 
eight times in the short space allowed 
on the program to a full cast of the act. 
The songs go as well, however, and the 
whole act is liked. As Mr. McMahon is 
author of most of the songs sung, ho one 
can really blame him for advertising 
himself. 

Jack Norworth, in his clever mono- 
logue as “A College Boy,” was thorough- 
ly appreciated here, where about every- 
one in the house has or had a relative in 
college, who returns home with a full 
complement of campus talk. Mr. Nor- 
worth is speaking more slowly, which 
aids, and as his points are mostly made 
by suggestion, the laughs follow on 
while he continues. He looks and speaks 
the part perfectly, and it will be a pity 
should he be unfortunate enough to have 
imitators. This is one of the acts that 
needs protection against pirates. 

Tom Nawn and his daughter greatly 
amused with “A Touch of Nature.” 
Nawn’s Irishman is on a par with Sam 
Ryan’s, of Ryan and Richfield, and the 
humor of it pleases. Manipulation of 
roller skates through “sculling”’ gives a 
funny finale. Silvano, an _ equilibrist, 
opened the show, showing a closing bal- 
ance of dangerous proportions. Silvano 
balances upon the opening of a water 
bottle placed above a setting of chairs, 
the whole structure wobbling while he 
plays the guitar. 

Young and De Voie, in “Dancing by 
Book,” have a funny idea which is not 
spoiled by singing. A large hit on the 
Victoria Roof, they will go much better 
in any house more educated up to the 
stereotyped than at the Colonial—al- 
though appreciation was not lacking. 

Chassino, the shadowgraphist, cut out 
his figures with the feet for some un- 
known reason. Carlotta in “Looping the 
Loop” on a bicycle caused many more 
thrills than would be expected by the 
appearance of the apparatus. A catch or 
drag is attached to the wheel, and the 
velocity is not attained in the descent 
which would be natural at the angle the 
incline is. set. 

Commencing Monday, the Colonial has 
for the feature a foreign illusion called 
“The Mascot Moth,” to be presented for 
the first time in America. © 


The Keith circuit through H. H. Fei- 
ber has offered Arthur Prince, the ven- 
triloquist, 12 to 16 weeks over the cir- 
cuit. Mr. Feiber engaged Prince in 
earnest conversation at Luchow’s the 
other evening, in an endeavor to con- 
vince the ventriloquist that the honor of 
playing for Keith would recompense the 
difference in saiary offered. 





“Dead Game,” a new sketch by Camp- 
bell McCulloch, was put on at the 
Gotham, Brooklyn, last night (Friday), 
for a trial performance, by Sullivan and 


HURTIG & SEAMON’S. 


The bill has comedy in plenty this 
week, and the audience is about Iaughed 
out when the moving pictures are shown 
with a new series calling for more 
mirth, if you do not wish to seek the 
reason why the “faking” of the films is 
done in such a perfectly obvious man- 
ner. 

The pictures are evidently taken in 
Washington, and you are shown a fam- 
ily entering a box-stooped house to be 
shown into rooms which would rent, 
even downtown in New York, for not 
more than $8 monthly. Interesting films 
are much preferable in closing a show, 
but those of any kind, if they must be 
faked—which has grown to be the usual 
thing—should at least be attended to 

Annie Yeamans and daughter, Jennie, 
‘way down on the program, caught the 
house with their conversation in a 
sketch called “isaking an Actress.” 
Mrs. Yeamans is a popular favorite in 
vaudeville, and was obliged to acknowl- 
edge the applause several times upon en- 
tering before the action could proceed. 
After the closing dance, in which “Mrs.” 
keeps pace with “Miss,” and causes Jen- 
nie to remark “That’s pretty good for 
seventy,” which is true, mother and 
daughter were recalled several times. 

Genaro and Bailey, in “A Cigarette 
Case,” gave Ray Bailey the opportunity 
of wearing a most exquisite white lace 
robe of handsome material and expen- 
sive quality. Were there nothing else 
for which commendation could be ex- 
tended to this ccuple, Miss Bailey’s ex- 
penditures on this important matter 
season after season, would be entitled 
to it. 

As it is, though, the dancing finish is 
certain of the “knockout,” and there are 
any number of bright lines in the piece. 
About the best is when Genaro says, as 
Miss Bailey exits, “Where are you go- 
ing?” “Out,” replies Ray. “Don’t go 
too far alone,” remarks Dave, and Miss 
Bailey returns, “I never go too far with 
anyone.” 

Ferry Corwey, the musical clown, ap- 
peared for the first time in Harlem, add- 
ing some music and comedy which could 
not be shown while at the Hippodrome, 
and the audience thoroughly enjoyed his 
efforts. The Chamberlains interested 
with lasso throwing, and the man has 
the “bull whip” exhibition to enhance 
the value of the act. 

Troja, “the dainty comedienne,” se- 
cured some laughs on the “dainty,” also 
on her imitations, of which there were 
many, ali similar and in the same key. 
The singing of one song was_ helped 
along by a man “planted” in one box and 
a boy in another. It is difficult at times, 
and mostly all the time, to distinguish 
between Troja’s imitations and herself. 
Her voice is raspy, while the posing in 
the spotlight is picturesque—and funny. 

The Carmello troupe of acrobats, in 
familiar tricks, were there, with a boy 
in a girl’s dress. 


Mr. and Mrs. Mark Murphy were 
given a theatre party by the Third As- 
sembly District of Brooklyn at Hyde and 
Behman’s last Friday. They bought up 
the whole lower floor. 
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KEENEY’S. 


Neo one may doubt Frank A. Keeney’s 
intention to provide the very newest and 
best for his patrons, regardless of the 
results, which can seldem be foreseen. 
The bill this week on paper looked like 
a “corker,” and no house, though of 
larger capacity than this sung little 
place of amusement can often boast of 
four new acts at one time, which oc- 
curred here this week. 

Louise Allen Collier, The Alhambra 
Sextet, three Cartmells and Carrie Sor- 
enson, the “new ones,”’ are reviewed wun- 
der New Acts. 

Not a person in the audience cared 
what had passed after Harry Tate’s 
“Motoring” commenced to explode. The 
laughter was so hearty and infectious 
that seldom could the voices on the stage 
be understood. This is a comedy act of 
value, most likely one of the funniest 
in its humor that has been imported 
over, but the absence of a real snorting, 
puffing automobile is the one missing 
feature. 

No fault may be found with the son, 
the chaffeur; the boy, the costermonger, 
or the owner of the car, supposed to be 
Harry Tate himself. Each is distinctive 
in his respective part. If the “bobby” 
can be made to understand that ‘“furi- 
ous driving” on the other side is equiva- 
lent to “speeding” over here, the humor 
of the finale will be better understood. 
As the change from Oxford to Yale was 
easily carried out, why not this? 

Ada Overton Walker and Mrs. Mat- 
tie McIntosh, with eight colored girls, 
who belied their description in looks, 
were well liked. Miss Walker, the wife 
of the Williams and Walker Walker, is 
a comedienne of sable hue, and pre- 
sented a much better appearance in a 
dusky shade than the almost white girls 
that surrounded her. Mrs. McIntosh, 
without being heavily burdened with 
work or opportunities, did not fail to as- 
sist, but it is the Walker girl who car- 
ries the act to success. 

Wincherman’s bears and monkeys 
amused the house while waiting for the 
moving pictures, and Edestus balanced 
in all positions and on everything in 
sight, upon opening the show. 

Only one overture is now listed on the 
program preceding the raising of the 
curtain, but no intermission has been 
granted, which is still an important over- 
sight. 

The program announcement of the 
amateur nights installed states that 
“diamond prizes” will be awarded for 
the most “applauses” received by the 
competitors, with the following note: 

“Manager Keeney, believing there is 
considerable talent in Brooklyn that has 
been yet undiscovered, gives this chance 
to the public.” 


Edgar Atchison Ely has canceled 
all his vaudeville engagements for the 
present. He will rejoin May Irwin's 
company, probably in Washington, D. C., 
some time late this month, and will re- 
main in his old part with “Mrs. Black 
Is Back,” until the close of May Irwin’s 
season. Then he will return to the va- 
rieties. 


. THE GOTHAM. 


When Otto Huber, the brewer, ran the 
Gotham, in East New York, as a music 
hall, there was a “green room” to the 
left of the balcony. Since the conver- 
sion of the theatre for vaudeville the 
large space formerly given over to 
“damp” parties has been devoted to the 
women, with a few single beds looking 
spick and span for the babies of the 
neighborhood who may accompany their 
mothers to see the show, but tire before 
the finish. 

The result is that the performance is 
not disturbed by bawling children, and 
ihe room resembles an auxiliary of a 
Red Cross establishment. 

Last week the Gotham had Karno’s 
Mumming Birds as the attraction, and 
the people over in the cemetery end of 
Greater New York have not yet stopped 
laughing. The bill this week seems 
somewhat tame by comparison, although 
“The Vaudeville Exchange,” as played 
by Watson, Hutchings, Edwards and 
company for the first time at this house, 
threw the audience into convulsions. 
The clientele that patronizes the Gotham 
demand the broad humor, and they are 
having it each week as an assured fact 
on “amateur night,’ which occurs Thurs- 
day evening. 

Frank A. Keeney copied the event, in- 
stalling it at his theatre on the same 
evening, preventing an exchange of the 
most amusing “turns” between the 
houses. 

The three Constantine Sisters were on 
early; too early, in fact, considering the 
others which followed. The girls have 
no great claims to dancing or even acro- 
batics, showing the ordinary rudiments 
of each, but they run their work along 
so briskly and with so much spirit that 
the audience likes the:a, without regard 
to the quality of what is given. 

Harry B. Lester told some very old 
stories and gave some impersonations, 
the best of which was that of George M. 
Cohan, although he did not use either 
of Mr. Cohan’s latest songs. Through 
the facial resemblance of Raymond 
Hitchcock and Billy Clifford Mr. Lester 
also ‘‘does” those two, and in addition 
Clarice Vance (which is not announced) 
singing that “Nuthin’” song. It is done 
well, and were it not, the song itself 
would be spoiled. If Lester intends to 
remain permanently in vaudeville here- 
after he must dig down, get some real 
stories and try for prominent and legiti- 
mate comedians to imitate. 

Gaylor and Graff opened the bill with 
any number of miscellaneous “bits” 
taken from various acts, and the Mc- 
Grath Brothers, on banjos’ had trouble 
in securing applause on patriotic airs 
after having given classical airs. 

Lawson and Namon, with comedy bi- 
cycle riding and bag punching by the 
woman, seemed a novelty to the Browns- 
ville contingent present, while Haw- 
thorne and Burt, Hebrew comedians, and 
D’Alama’s dogs were also there, 


H. A. Carelton is to open a vaudeville 
house in Oklahoma City, which he will 
book in connection with the Bijou in 
Wichta, Kan. 


MINER’S BOWERY. 

“The house that made burlesque popu- 
lar’ will never be able to do much for 
“The Mascottes,” which belongs to Ja- 
cobs, Lowrie and James Butler, in St. 
Louis. 

The only redeeming feature of the 
show is the girls. The show itself is 
in such bad shape that a “‘couchee-cou- 
chee” dancer is in it, who wriggles a 
few muscular movements to the chorus 
of a song. This girl, Cora Van Buren, 
has the. second best voice in the com- 
pany, and it seems pitiful that a young 
woman who might depend upon her vocal 
efforts alone in an organization of this 
nature should degrade herself for the 
betterment of something her wriggles do 
not improve. 

The opening piece, called “Irish Dad- 
dies,” carries no weight. It allows some 
rough work in the humor department to 
be shown by Billy Williams and Tom 
Barrett, and of the two, if there is a 
choice, Mr. Barrett should have the de- 
cision. Bert Page “sisifies” himseif as a 
last hope, but doesn’t pretend that it is 
creditable. 

The finale is a march song, illustrated 
by three stereopticon pictures, which are 
alternately flashed back and forth. The 
girls form an inverted V to the can- 
vas, and with the noise of some twelve 
voices yelling with might and main the 
din gets a recall, but no new pictures. 

While the girls are singing, in the 
opening piece, one voice can be heard 
which is far above the others for fresh- 
ness, but it is impossible to locate it 
until the Batchellor Sisters appear in 
the olio. It belongs to the youngest and 
prettiest of the “sisters,” who play mu- 
sical instruments, sing and dance, and 
have an act altogether too good for their 
present environments. 

The other girl has no voice worth hear- 
ing, and hurts her “sister, who should 
secure some girl partner of equal abil- 
ity, going direct into vaudeville after 
having some one shape up a turn for 
them there. 

Lavine and Page on the slack wire 
and contortions could make something 
of their act were they to work it prop- 
erly. Page should cut the song and do 
more contortions; Lavine should extend 
the slack wire performance, his acro- 
batic work on it being excellent. There 
is no reason why they should not both 
work at the same time, even if the 
length of the act must be cut down. 

Wilbur Held, in black-face, told some 
stories and sang a song. Further re- 
mark will be found about Mr. Page in 
“Talks to Artists.” 

“The Big Three,’ Barrett, Williams 
and Edna Alleyne, do not deserve com- 
ment for the quality of the offering they 
are giving, while Bob Fields and Cora 
Muson try hard with songs and dances, 
securing some applause for their efforts. 

Swearing is prevalent throughout the 
whole show, but as you feel like cutting 
loose a few swear words yourself, it is 
not heeded. “A Jealous Woman” is the 
afterpiece. 


The Lecussons, a foreign acrobatic act, 
opens at the Hippodrome for the first 
time on March 5, 


THE OFFICE BOY AND THE USHERS. 


“Say, do you know,” said the office 
boy, upon seeing me pop in the agent’s 
office, “that I was just thinking about 
quitting this job and go into ushering 
again?” 

The boy was told he was learning 
something in his present position, that 
possibly in time he would become an 
agent himself, but he only shook his 
head and replied: 

“No, sirree. I can’t wait that long. 
There's no graft in this for me, at least. 
I used to usher, you know, in a theatre, 
and I managed to pick up a little scale 
now and then. Here I just plug away 
day after day. Half the time my feet 
are on the desk, and no one comes in. 
Then, after the shows are over, they 
come with a rush, but there’s no money 
in it for little Willie. I get my salary, 
of course. I’m sure of that, but I guess 
it’s the usher business for mine. 

“You ought to know the ushers pretty 
well, and how they manage to pick up a 
nickel or more now and then, and they 
don’t have to get up at seven o'clock in 
the morning either. I’ve heard that at 
the Williams’ and Proctor’s houses you 
can’t make any raw bid for tips, so I 
guess I'll try for a job at the Keith 
house. They say it’s soft down there. 
Everybody in the house is out for a tip. 
They are so busy looking for money 
that they don’t know who’s on the bill. 

“You know that’s a continuous Rouse, 
and anybody who goes in can pick out 
any seat he can find in the orchestra. 
Well, the boys down there spread the 
people around so you couldn’t find a 
seat with an X-ray, and when someone 
looks like a small piece of change Mr. 
Wise steers him into a seat he has held 
out, even if a lot of tired women who 
just dropped in from shopping for a rest 
are standing up against the orchestra 
rail waiting for one. 

“And if you buy a ticket in a box, say, 
the kid that takes you there can’t do 
enough. He takes your hat and coat, 
pushes the person in a chair out of the 
way and just lifts you in a seat, ali the 
time keeping his eye on your change 
pocket and your hand. Even the boy 
with the water gets nearsighted if you 
don’t give up the first time. 

“This office work can’t beat a job like 
that. Hammerstein’s has colored ush- 
ers. Hurtig and Seamon’s seats are 
numbered, and in Pastor’s you are not 
expected to give up, so it’s Keith’s for 
mine. 

“I'm going to ask the boss to help me 
get the job. Come down when I’m there, 
I'll see you are taken care of without 
getting held up.” 

Myers & Keller, the agents, have got- 
ten out a Russian embossed booklet, 


called the “‘Laying-out Sheet,” which has 
been greatly appreciated by those in 
receipt of it, and more especially as 
their names appear in bright letters of 
gold in the embossing. 

Col. Bordeverry wll go home and 
leave the field to the Chevalier De Loris. 


The latter has a new piano in honor of 
the event. 
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PASTOR'S. 

Bert Fitzgibbon, who is yoked up with 
Theodore Morse and Jack Drislane in a 
team that bears their triple names, must 
train like a prize fighter for his work. 
They are in. the Pastor bill this week. 
Fitzgibbon is the mainstay of the com- 
bination. His work consists largely in 
“kidding” the audience, but he develops 
such a high degree of resource and 
originality in it that he is forgiven the 
liberty he takes with the front rows. 

Morse’s part of the contract probably 
did not eall for harder work than look- 
ing dignified and playing accompani- 
meuts on the piano for his own popular 
songs. The Drislane member of the trio 
appeared from time to time, to fill in 
the periods, apparently, when Fitzgib- 
bon was busy in the wings thinking up 
new funniments to spring. 

As an evidence that most of his work 
was extempore it was noticed that the 
stage hands—who are more blase and 
uninterested than the most seasoned 
critic—gathered about the wings to wit- 
ness his clowning. The house liked it 
thoroughly, and accepted the Tuxedoed 
figure of Mr. Morse as an interesting 
feature of the act. 

Mr. and Mrs. Mark Murphy were the 
week’s added attraction. They are at 
their best in the Pastor house, where 
they are among their unquestioned 
friends, and worked with unusual effect. 
The two principals have within them- 
selves the essence of real Irish humor 
which is a thing apart from the spurious 
imitations of the ordinary witticisms of 
knockabouts wearing green whiskers 
and talking with an insistently rolling 
*R.” 

Dick and Alice McAvoy call their 
sketeh “The Waif’s Christmas Eve,” 
thereby getting as far as possible away 
from “Skinny’s Finish” in the title. The 
act is interesting and _ entertaining, 
nevertheless, alihough at times it ap- 
proaches dangerously bathos. 

Harry Thompson has a monologue, 
inappropriately entitled “The Mayor's 
Busy Hour.” That’s the only inappro- 
priate thing about it. His imitations ap- 
proach perfection, particularly in his 
Yiddish and German patois. Thompson 
jumps from dialect to the pure German 
or Yiddish and there is scarcely a flaw 
in either. His act is one of the most 
technically perfect among the dialect 
experts in his line, and received well de- 
served appreciation in the East Four- 
teenth Street house. 

The Alpine Family, acrobats, were 
billed as an importation, and had the 
English ’alls written all over them. 
Willie Gardner in roller and ice skate 
dances showed the effects of careful re- 
hearsal in the smoothness of his work, 
although the idea is not particularly 
novel. 

Among the others were The Evans 
Trio, in “Hotel Hilarity;” Potter and 
Harris, Berend and Dennebaum, musical 
comedians; Annie Bernstein, who was 
Annie Morris before she married Joe 
Bernstein, the Ghetto champion pugilist. 
She has recently returned from Europe, 
and was welcomed by the Pastor audi- 
ences. 

Miles and Nitram and “Chalk” Saun- 
ders, were also among the entertainers. 


The Aerial wrestlers from the Fay 
Foster Company are looking for dates 
in the continuous, 
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AMPHION. 

The Amphion bill furnishes no start- 
ling novelties this week, but its eight 
acts, all of which are as well known 
about the local houses as the Flatiron 
building, made up a well balanced en- 
tertainment. 

Gracie Emmet has added a revolver 
to the already plentiful noise-making 
paraphernalia of “Mrs. Murphy’s Sec- 
ond Husband.” The sketch is perhaps 
not of so high an order as several other 
Irish acts that are familiar to vaudeville 
followers, but it yields plentifully of 
effective comedy of an uproarious sort. 
Pickering Brown, as the pale and 
anaemic second husband of Mrs. Mur- 
phy, works rather too hard to be within 
the character, probably being led astray 
by the strenuous key in which the whole 
act is pitched. 

Harry Le Claire is still doing his 
“Bernhardt of Vaudeville’ turn, the 
only noticeable change being that he has 
added unto his possessions a spangled 
drop. 

In “Babes in the Jungle,” Greene and 
Werner have a well put up and gor- 
geously dressed sketch. There are few 
better coon shouters than Greene, but 
he rather overdoes the savage business 
in the second part of the turn. The 
woman of the team dresses and dances 
well and works hard. As a whole the 
sketch is picturesque and altogether 
worth while. 

Bailey and Austin put down the loud 
pedal pretty strong. Their clownings 
are funny in a rough way, and the nov- 
elty of their stunts saves them from 
dullness. They seemingly spare no 
pains for a laugh and their efforts were 
amply rewarded. Their act demonstrates 
that vaudeville audiences have a warm 
regard for the slapstick, the bigger, 
thicker and louder, the better. The act 
has been improving since it was shown 
at Hammerstein’s. 

Frank Bush told his usual bunch of 
stories, among which were one or two 
that sounded as though they might be 
new, and the six musical Cuttys gave 
their excellent act unchanged. 

Reichen’s Performing Dogs opened the 
bill, followed by Sabel Johnson with her 
sky-scraping notes. 





HARRIS PRINTS PRODUCTIONS. 

Chas. K. Harris, the music publisher, 
has decided to eschew the publication of 
all music excepting that of “produc- 
tions.” He said the other day that he 
would probably write but one ballad 
each year himself. Raymond Hubbell, 
A. Baldwin Sloane, Maurice Levi and 
Joe Howard are under contract. Mr. 
Harris also added that his present in- 
tention, however, was subject to change 
without notice. 


COBB'S “FIND.” 

Will D. Cobb, the “wordwright,” says 
he has discovered a musical genius in 
Henry Frantzen, now with the F. B. 
Haviland Co. Mr. Frantzen was a strug- 
gling lawyer in Seattle. Finally obliged 
to resort to other means’ of livelihood, 
Mr. Frantzen tackled the piano, with so 
much success that he came on to New 
York. 





Willie and Eugene Howard, of the 
Messenger Boys’ Trio, have left the act, 
which will be continued by T. P. Dunne, 
the remaining member, 


DUNN WOULDN'T. 

Arthur Dunn did not appear at the 
Sunday night show at the New York 
Theatre last Sunday, and a letter was 
read from the stage in explanation. Mr. 
Dunn’s artistic sensibilities were wound- 
ed by the billing of Emma Carus and 
Henry Lee above his own act, and he 
decIned to go on. 

CLOUDS ARE ROLLING BY. 

Litigation over the scenic act entitled 
“The Girl in the Clouds” was brought to 
a temporary close, at least, through the 
action of Justice Greenbaum in dissolv- 
ing the temporary injunction obtained 
by Mildred Webber Waldridge against 
Audrey Kingsbury, who is given as the 
originator of the specialty. The former 
asserts that the Girl is a plagiarism of 
her act “Parma,” written in 1901, but 
never copyrighted through an oversight 
on the part of the late Emanuel Friend. 

GUYER AND KELLY. 

Charles Guyer, of Guyer and O'Neill, 
and Harry Kelly will play together after 
the coming week, which will be the last 
played by Guyer and O'Neill as a team. 
What plans Miss O'Neill has for the fu- 
ture have not been divulged. 


COLONIAL IS PROFITABLE. 

The auditor has completed the balance 
sheet of the Williams’ houses for the 
past year, and it will doubtless surprise 
many to learn that the books show a de- 
cided profit at the Coionlal for the last 
four months of 1905. 

There has been current a belief that 
the house has not paid; a belief which 
arose from the bad business of the first 
two or three weeks in September. 

Mr. Williams opens that house, along 
with the others, at the end of August, ex- 
pecting to sustain a loss for a couple of 
weeks, as the class from which that 
house draws its principal patronage does 
not return to town much before the end 
of September or the middle of October. 
The Colonial draws from the fashionable 
territory to the north, and the fashiona- 
bles do not hurry back to town. 

LUESCHER WON’T PLAY KEITH’S. 

The act known as “The Girl in the 
Red Domino,’ was booked to _ play 
Keith’s Philadelphia house for two 
weeks, commencing Jan. 22. Both the 
Keith people and Luescher billed the 
town like a circus. “The Association” 
heard “rumors” however, and _ before 
confirmation of contract was had, they 
learned that Poli had booked the act 
over his circuit, including Worcester— 
which was something of a shock to the 
Keith managers. A threat to cancel the 
Keith contract did not serve its purpose, 
and Mr. Luescher will have no further 
business transactions with Keith—at 
present at least, as the Philadelphia 
booking “is off.” 





MORE LIGHT, PLEASE. 

Supt. Stewart of Proctor’s Newark 
theatre recently placed two 8-candle 
power globes in the dressing rooms of 
the artists. As no flambeaus were pro- 
vided, those playing the Newark house 
are in a quandry how to make up when 
the moon is not working on that side of 
the theatre. 


Martin Beck and John J. Murdock ar- 
rived Monday, when it snowed. 


" Skigie” Wants to Know. 
Aire His Articles Offensive? 
Write and Say. 





(‘Skigie” is a boy, seven years old. Hav- 
ing been a constant attendant at vaudeville 
theatres since the age of three, he has a 
decided opinion. ‘‘Skigie’s’’ views are not 
printed to be taken seriously, but rather to 
enable the artist to determine the impres- 
sion he or his work leaves on the infantile 
mind. What “Skigie’’ says is taken down 
verbatim, without the change of a word 
or syllable.) 





Perhaps no single feature of Variety 
has attracted greater attention or ex- 
cited more comment than the criticisms 
of “Skigie.” So many and varied have 
been the comments that in pursuit of 
its announced policy of fairness, Va- 
riety asks further expressions of opinion 
from its readers whether they have 
been criticized by “Skigie” or not. 

A number of correspondents have de- 
clared that it is,unfair to submit an act 
to the criticism of a child; others have 
taken the articles in the spirit in which 
they have been printed, while a third 
contingent has contended that the criti- 
cisms are palpably “faked” by an older 
person. 

Variety declares upon its honor that 
not a single line of any of the “Skigie” 
criticisms has been written by an older 
person nor has the slightest endeavor 
been made at any time to color in the 
slightest degree the boy’s opinions. They 
are precisely what they are announced 
to be: the opinions of a seven-year-old 
bey with a normal, healthy mind and 
such knowledge of vaudeville as has 
been gained through a pretty constani 
attendance at vaudeville performances 
since he was old enough to be taken to 
the theatre. The comments are taken 
down verbatim as he is recounting his 
experiences to other members of his 
family and he is net even aware that 
his opinions are being printed. 

While Variety does net believe that a 
performer’s standing is liable to be 
jecpardized by the comments of a seven- 
year-old boy, but that on the other hand 
the articles are of value in showing a 
manager what impression his offerings 
make upon the child mind, we invite ex- 
pressions of opinion from all who may 
be interested. If it is found that the ar- 
ticles are offensive, they will be aban- 
doned in deference to the policy already 
referred to. If you are an artist and 
interested, whether mentioned in his 
articles or no, address your letter to 
Skigie, care of Variety, Knickerbocker 
Theatre building, New York City. 





OLD TIMERS. 


Mclatyre and Heath must give up the 
belt. Fox and Ward, now with the Du- 
pont Minstrels, have been together 37 
years without an argument. That is 
seven years longer than the component 
parts of “The Georgia Minstrels” have 
looked at each other in partnership. 
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ARTISTS’ FORUI1 


“The Artists’ Forum” is for the artists exclusively. Any just complaint 
any artist may have or considers he has will be printed in this depart- 
ment. Or any comment that an artist may desire to make, 

Also any artist or act that disagrees with a reviewer on Variety in 
his review of the artist’s work or act may have his criticism of the eriti- 
cism printed in this column, and it will be answered by the reviewer. 

Confine your letters to 150 words and write on one side of paper only. 





Editor Variety: 

Sir:—As your paper ~laims to be fair, 
I would thank you . print this letter. 
I am playing my first vaudeville engage- 
ment in New York at Hammerstein’s 
this week. On Monday last I was ap- 
proached by a representative of a morn- 
ing paper which devotes some space to 
vaudeville and was told that it would be 
to my interest to advertise in that paper, 
and more especially so as I would need 
a good notice to secure further book- 
ings. Not having been accustomed to 
such methods, I indignantly declined to 
entertain such a proposition, as I am 
content to rest on my offering alone, 
and do not intend to be a party to any 
deception. What I wish to make plain 
is this: that if the paper referred to has 
any influence with managers or agents, 
of what use is it to them if their vaude- 
ville criticisms are written through the 
bribery paid by advertising, and what 
recourse has an artist who declines to 
be “held up.” 

Virginia Earl. 


New York, Jan. 11, 1906. 
Editor of Variety: 

Sir—The report in your last issue, 
stating that The Nosses would soon re- 
turn to vaudeville, is without founda- 
tion. We are earning two _ salaries 
where we are, and it is a constant fight 
to earn one in vaudeville. 

We are at present appearing in the 
first act of “The Babes and The Baron” 
at The Lyric, and the second act of 
“The Earl and The Girl’ at the Casino, 
replacing a band of nine at the Lyric. 
Evidently the Shuberts think we are 
good, even though a certain agent does 
not. 

Success to Variety. 
we needed. 





It’s just what 
Very truly, 
Ferd. Noss. 


Editor Variety: 

We have read your paper with pleas- 
ure and we both think it the best paper 
for the vaudeville profession to-day, as 
it states facts and news which you do 
not see in any other publication. 

Inclosed find a letter which was sent 
io us from Europe from a fellow who 
has not only taken our entire act, but 
has the cast-iron nerve to write us about 
it. This fellow played with us on Ham- 
inerstein’s Roof, season of ’04, being an 
assistant to Spadoni, the juggler. He 
watched our work every night and when 
he returned to Europe simply and calm- 
ly did it. We opened in Paris on April 
1, 1905, and before May there were eight 
or ten acts doing our same work, for 
such a small salary that we could not 
afford to play for it, 

When the opposition can’t afford to 
pay for the originals they book the im- 
itators, and bill it as “Price and Revost, 
the American Eccentrics,” in “Bumpity 
Bumps,” which title belongs to us. In 
this country we have twenty or thirty 
imitators, but this country doesn’t hold 
a candle to Europe. Now will you kind- 


ly tell us what remedy originators have 
to protect themselves? 
Rice and Prevost. 
Vienna, Nov. 8, 1905 
Rice and Prevost. 

Friend James:—l am writing to let you know 
that I am doing the act since you opened in Paris. 
There is no less than eight copies trying it. As 
a pal, speak your mind. Don’t you think I have 
more right to do it than the rest of them? I 
am not doing you no harm, as I know you will 
not come back over here. Have been doing it 
for two and one-half months. Now here in 
Vienna there is an act called ‘‘Price and Revost’’ 
just the same make-up. Collins and Hart are on 
the same bill. 

I am not like the rest to take a little bit off 
the act, but I will tell you the truth, I have took 
the whole thing. This is all I have to say. One 
good turn deserves another. JACK ELMO. 

; P. S.—If you want a friend, you will find one 
in me, 

New York, Jan. 10. 
Editor of Variety. 

Sir:—I should much value the pub- 
lication in your paper of the facts of a 
case referred to in last week’s issue of 
your valued contemporary, the Mirror, 
in which surprise is expressed at Miss 
Ida Rene and Miss May Belfort using 
the same material for the display of 
their respective abilities. 

I wish to state that every lyric pre- 
sented by Miss Rene is her own exclu- 
sive property and was created (manner 
of conception and method of production 
included), by Miss Rene in London, 
where, as is well known, Miss Rene has 
constituted herself a magnet which has 
drawn to the London Variety Theatre 
a large proportion of the erstwhile play- 
goer, a class, or set, who had hitherto 
professed contempt for the music hall. 

It is a matter of great surprise to me 
that Miss Belfort’s various managers 
have not prevented her from using Miss 
Rene’s lyrics, as they were all done over 
a year ago by Miss Rene, in “The Royal 
Chef,” at the Lyric Theatre in New 
York, and in addition I had already in- 
formed them of the facts of the case by 
letter. 

Miss Belfort’s deliberate purloining 
of Miss Rene’s property cannot be 
looked upon by any healthy-minded 
person as being anything short of con- 
temptible, she is actually living, moving 
and having her being on the results of 
another's brains. Thanking you, in an- 
ticipation of your giving a few inches of 
space to the foregoing, I am 

Truly yours, 
A. McAllister. 
Manager for Miss Ida Rene. 


CLARICE VANCE THE FEATURE. 


Clarice Vance, that incomparable sing- 
er of Southern melodies, played Ham- 
merstein’s a short time ago. She sang 
“Nuthin’ from Nuthin’ Leaves You.” Mr. 
Hammerstein heard her, and he also 
heard the*reception she received from 
the audience. Now Miss Vance has been 
booked for a return date within six 
weeks, opening the second time this sea- 
son at the Victoria on Jan. 29, as the 
feature of the bill. 





Pauline Hunter, formerly of the Sal- 
viggis’ troupe, which she left for one 
of Sam Harris’ companies, thinks Mr. 
Harris is a horrid man, and will return 
to vaudeville, via, the dancers. 


VARIETY. 


THE INTERSTATE CIRCUIT. 
Hot Springs, Ark., Jan. 10, 1906. 
Editor Variety: 

Sir:—I am greatly impressed with the 
initial number of your excellent publica- 
tion, Variety, and I believe it will not 
only fill a long felt want, but will make 
many friends at the start. 

There seems to be considerable mis- 
understanding regarding the Interstate 
Amusement Company circuit, concerning 
which you make mention in the first 
issue of Variety. The Interstate 
Amusement Company is an organization 
composed of practical and experienced 
theatrical gentlemen of St. Louis, with 
an unlimited capital, They have _ re- 
cently completed theatres at Dallas and 
Fort Worth, costing over $80,000 each; 
one in the course of completion in Little 
Rock costing $60,000 and an $80,000 
house at Birmingham. They have re- 
modeled the houses at Hot Springs and 
Waco, and they have leased for a term 
of years and have remodeled in an ele- 
gant manner the Empire Theatres at 
Houston and San Antonio respectively, 
both of these theatres previously having 
been made popular with the better class 
of patrons by Harry Corson Clarke, and 
his excellent stock companies during the 
past three years. 


The Interstate Amusement Company 
are running things on the Keith system 
of two performances a day, with the ex- 
ception of no Sunday performances and 
no matinees on Monday. They are cater- 
ing to the best people and are getting 
the business at 35-50-75 and $1.00, and 
is not a “ten cent outfit’ as one might 
infer from reading the paragraph in 
your publication. 

As the carriages drive up in front of 
any one of these theatres, an attendant 
in uniform assists the patrons the same 
as at the very best houses. All the 
ushers are in uniform—ice water boys 
attend the thirsty ones, there are smok- 
ing rooms for the gentlemen, cloak 
rooms for the ladies and everything is 
done for the comfort of the theatre-going 
public. That the people appreciate this 
service is practically demonstrated by 
the box office receipts, otherwise they 
could not afiord the high salaried acts 
which they are putting on at every one 
of their houses. The highest priced spe- 
cialties, both from the Keith and Or- 
pheum circuit, go direct to the Inter- 
state Circuit, such as Harry Corson 
Clarke & Company, one of the highest 
priced acts on the vaudeville stage this 
year; Murphy & Willard, May Vokes & 
Co., Laura Burt, Miles McCarthy & Co., 
Mr. and Mrs. Gene Hughes, Mlle. De 
Serris, living pictures, Bryant & Seville, 
Innes & Ryan, Jolston & Palmer, the Le 
Pages, the Imperial Russian Dancers, 
etc., etc. 

Therefore, it is readily to be seen that 
the Interstate Amusement Company is 
catering, not to the “ten cent houses,” 
but to the better class of the theatre-go- 
ing public, are delivering the goods and 
getting the business and have come to 
stay. 

We would thank you sincerely if you 
would kindly publish in your columns 
this letter, so as to disabuse the minds 
of the people who think we have “ten 
cent houses,” as they would undoubtedly 
infer from reading the paragraph men- 
tioned, as we know you desire to print 
“the truth,” the whole truth and noth- 
ing but the truth. 

7’. B. MacMechen. 


CONEY ISLAND NOTES. 

Many changes and improvements are 
proposed and under way for the famous 
summer resort to amuse and interest 
the heated cityite during the coming 
hot spell. 

It is expected that many of the spec- 
tacular features of the Hippodrome 
productions will be brought to Luna 
Park and shown in one form or an- 
other, but owing to uncontrovertible con- 
ditions, it is impossible for Thompson 
& Dundy to spread out, being obliged 
to build up or down. Bounded on the 
west by a public highway, and on the 
east by a leasehold held by George 
Kessler, the wine man, who is not at ail 
iriendly to the firm, Luna Park seems 
doomed to remain in its present area 
unless the White Seal man can be in- 
duced to a compromise, and the Sea 
Beach Palace be added to the park. 

It is said though that Kessler looks 
with much favor upon the project of 
Bonivita, the animal trainer, formerly 
with Bostock, where he iost an arm 
turough the ferociousness of “Balti- 
more,” one his group of lions, using the 
Sea Beach Palace this summer for his 
own show. Bonivita would have no 
trouble in securing a complete qnimal 
production, the supply now being plen- 
tiful; Hagenbeck, in fact, having a sur- 
plus of the jungle beasts to dispose of. 

L. A. Thompson, of scenic railway, not 
Thompson & Dundy fame, has purchased 
S. E. Jackson’s Musical Railway for 
$30,000, and will install in its place “A 
Mountain Scenic Route.” 

There will be little left of last sum- 
mer’s Dreamiand, excepting “Creation,” 
which brought $126,000 into the box 
office during ’05. “Fighting the Flames” 
will be done away with, a new show re- 
placing it, and an elaborate scenic pro- 
duction called “Touring Europe” will 
also be installed. 

“The Galveston Flood” will be razed 
and on its site an electrical production 
on similar lines will replace it.” 

“The Coal Mine” has been purchased 
for $20,000 by Edward Boyce, vice-presi- 
dent of the “White City” circuit, who 
will extend it by a railway on West 
Eighth street. 

Doyle’s Pavilion on Surf avenue has 
been purchased by a syndicate of Coney 
Islanders who will erect an immense 
dance hall, with some spectacular pro- 
ductions to be introduced instead of the 
usual “wait” between waltzes and two- 
steps. This will be the strongest oppo- 
sition the other dance halls on the 
Island will have. 

L. A. Thompson has also purchased 
from Geo. C. Tilyou a large tract imme- 
diately adjoining Dreamland on the west 
side, which gives him a frontage on Surf 
avenue extending back to the ocean, 
which he will utilize in some manner 
not yet decided for this season. 


A BRAND NEW ACT. 

“Schoolboys and Girls” is the name 
of a singing and dancing act to be shown 
for the first time at Utica on Jan, 29. 
Twelve boys and girls, ranging in ages 
from 17 to 20 will interpret the words 
and music of Vincent Bryan and Leo Ed- 
wards, who wrote the _ dialogue and 
melodies, especially for this production 
Gus Edwards will have the direct man- 
agement of it. 

Mile. Theo and 
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VARIETY. 


SUMMER PARKS 


It is the general opinion that the sea- 
son of 1906 will be a banner one for the 
parks throughout the country, of which 
there are about four hundred, inclusive 
of the many controlled by the street 
railways. 

This style of entertainment for the 
heated spell has sharply 


theatrical season in other than the 
largest cities. When the parks open the 
theatres close. The inducement to see a 
first-class vaudeville bill in the open air, 
which is infinitely more enticing than 
being cooped up in a stuffy theatre on a 
muggy day, calls out the young and old. 

The growing tendency to approve of 
this form of summer amusement has al- 
lowed of increased expenditure for the 
bills offered, and while the expense ac- 
count will not be extended this season, 
it is expected the number of acts wiii be 
increased. Parks in cities of the first 
and second class pay from $200 to $500 
for the weekly feature, filling in with 
acts of merit, which makes up a show 
worth seeing. In most instances the lo- 
cation equals the performance in attrac- 
tiveness. 

Edward C. Boyce, of “The White City” 
circuit of parks, embracing those 
known by that title in Chicago, Savin 
Rock, Conn.; Worcester, Mass., and at 
Cleveland, O., is most active in looking 
new territory over and securing sites. 
The success of “The White City” of 
Chicago the past year was so phenom- 
enal that Mr. Boyce believes the future 
of the summer park is unlimited, and is 
willing to invest accordingly. One of 
the known new ventures of Mr. Boyce, 
who was the first vice-president of 
Coney Island’s Dreamland, will be in 
Providence, R.I. The park will open for 
this summer. 

A big new park in Chicago is under 
way and the gates will be thrown open 
by the time warm weather settles. It is 
backed by Oliver L. Brown, the Chicago 
capitalist, and Curley, Petit and Green 
are the architects. This firm drew the 
plans for Dreamland. Massarene, who 
laid out Midget City in the same place, 
will aid the ground formation of the new 
enterprise. The corporate title will be 
the Beach Amusement Company, and 
Henry Pincus, of the St. James Building, 
in New York, is the booking agent. 

In Syracuse fourteen acres of land 
have been acquired adjoining the State 
Fair Grounds, and $150,000 will be spent 
to have one of the finest parks in the 
State outside New York city. Geo. F. 
Kerr, formerly advertising manager of 
the Dreamland parks and who is now as- 
sociated with William A. Brady, is in 
charge of the matter. It is expected that 
Syracuse will be able to see a real park 
for the first time on Decoration Day. 
Formerly this city has had to be content 
with such small enterprises as ‘“‘The Val- 
ley,” with a small inclosed tent show, 
and “The Lakeside” could afford. With 
120,000 population and 60,000 more to 
conveniently draw from, the prospects 
justify the expenditures. 

Oswego, N. Y., is also going to have 
a real park on the lake front. James L. 
Carey, of New York, who designed the 
original Luna Park, has the matter in 


divided the 


hand, and Oswego will give many gasps 
of astonishment on the opening day. 

The promoters of the new summer re- 
sort in Philadelphia were to have had 
Woodside Park there for the site, the in- 
tent being to increase that plot by sev- 
eral acres, but it has been decided, in 
view of the short time now intervening 
before the coming summer, to postpone 
the initial opening until the season of 
‘07, commencing operations next fall. 
The danger of a faulty commencement 
was counseled against as being preju- 
dicial to the future welfare of a park in 
an important city. 

Montreal, Canada, is in for a park war. 
The Canadian city will have two the 
coming summer. The Dominion Park 
Company, which was first in announcing 
its plans, has a railroad behind it, and 
Mr. Dorsey, of Minneapolis, is the prime 
mover, The Starland Company, which 
controls the opposition, which will be 
known as “Starland,” has the services 
of Curley, Petit and Green on the con- 
struction, but is lacking in experienced 
men to guide the enterprise. This de- 
fect, though, no Goubt will be remedied 
before opening day. Between the two 
enterprises, Montreal, with its 250,900 
souls, expects a gleeful summer. Here 
is also the old Sohmer Park. 

It is understood that Max Rosen, the 
well-known summer park expert, has 
been approached by a syndicate now 
forming in this city, composed of some 
of the leading financiers, to act as its 
traveling representative, going over the 
country and reporting desirable sites. 
Also to act in a general advisory ca- 
pacity. Mr. Rosen is considering the 
proposition. 


LEAH RUSSELL’S NEWEST. 

Leah Russell, who will be remembered 
as the leading spirit of “The Knicker- 
bocker Girls” the creation of Miss Ida 
Carle, which went the rounds here some 
time ago, will presently appear with a 
new sketch, probably beginning her Met- 
ropolitan appearance at Proctor’s 
Twenty-third Street. The act will con- 
sist of impersonations and diaiect stunts, 
including some quick changes of the 
R. A. Roberts order. 

Miss Russell’s vaudeville plans put a 
permanent end to her starring aspira- 
tions, which, some time since, were said 
to be budding brightly under the prom- 
ises of Al. Woods. 


COULDN’T GET THEM. 

An attempt has been made to cut out 
Ada Lewis, Joe Cawthorne, Stella May- 
hew and others of the “Fritz in Tam- 
many Hall” Company from the general 
musical comedy herd, and put them into 
vaudeville upon the closing of the ex- 
Herald Square entertainment in Chicago. 
The agent who made the attempt to ride 
down the musical comedy people was 
told that they were all bound down by 
iron-clad contracts for the remainder of 
the season. 





Jack Mascn sends his “Society Belles” 
to Europe this month and will turn his 
attention to a new act called “The Golf 
Players,” which calls for the services 
of nine persons. 





GORRESPONDENGE 


Philadelphia, Pa. 

With the new year settled, local theatricals are 
moving smoothly and the managers of the vari- 
ous houses are still wearing smiles of satisfac- 
tion, despite the fact that ‘‘The Divine Sara’’ 
is holding the centre of the stage. 

KEITH'S (H. T. Jordan, mgr:j).—Musical acts 
predominate in this week’s bill, and aside from 
Houdini’s handcuff act carried off the honors of 
an entertainment which has seldom been sur- 
passed in this house. Houdini is not new here, 
having displayed his clever handling of ‘‘prison 
jewelry’’ several years ago in Keith's Eighth 
Street house. Houdini is deservedly styled the 
‘‘handcuff king,’’ and in addition to puzzling the 
police officials at City Hall he astounded the 
theatre audiences by the easy manner in which 
he got rid of various styles of manacles. No 
act on the bill, however, scored the hit attained 
by Frank and Jen Latona, who do a little bit of 
everything in the musical line and were forced 
to respond to repeated encores at each per- 
formance. Julia Kingsley and Nelson Lewis 
presented, for the first time in this house, ‘‘Her 
Uncle's Niece,’’ a sketch adapted from Buxton’s 
‘“‘The Dead Shot.’” Miss Kingsley appeared with 
her former husband, Bert Coote, in the same 
sketch several years ago, when variety shows 
were given in the Grand Opera House under the 
Hashim regime, and it was once used by Frank 
Daniels and Bessie Sanson as a curtain raiser 
to ‘Little Puck.’’ The sketch in its present 
shape is too talky, badly named and the char- 
acters fit poorly, yet the pair managed to do 
well with it. Madame Slapoffski, than whom 
there are few, if any, soloists who deserve more 
recognition, sang as pleasingly as before. Elmer 
Tenly proved a. capital entertainer with his 
monologue, which mingles some old stories with 
a let of new ones, and he had no trouble keep- 
ing his. audience in good humor. Rose Went- 
worth, the dainty equestrian, who has an able 
assistant, repeated a former success in her bare- 
back riding act. Miss Wentworth suffered a 
heavy fal! and a severe shaking up in her initial 
appearance of the week, but pluckily refinished 
her act. There was little or nothing in the re- 
maining numbers to heip the bili. Mayme Rem- 
ington had three or four songs, during which 
four young negroes tried to be funny. Dora 
Pelletier was impossible in her imitations and 
singing. Alfred Arnesen, an imported gymnast, 
did some clever stunts, but the act was spoiled 
by the ‘‘stalling’’ of the assistant. If he is 
afraid Arnesen will fall nets can be secured. 
Johnson and Wells, Whitman and Davis, Zena 
Keife, a hard-working little body; Francis Wood 
and Le Roy and Abendona also appeared, with 
some interesting views in the kinetograph. 

CASINO (Elias, Koenig and Lederer, mgrs.).— 
The Bon Ton Burlesquers offered a first-class bill 
this week, the show being clean, wholesome and 
entertaining throughout, a pleasing feature when 
it is considered that the management is catering 
to the best class of patronage given this style of 
entertainment. The chorus of the Bon Tons is 
x00d looking, well dressed and all their num- 
bers were well done. A novelty dancing number 
given by Berg’s Merry Girls featured the olio, 
which also included Keeler and Watson, Toma 
Hanlon, Whelen and Searles, and Laredo and 
Blake. Business still proves satisfactory. 

TROCADERO (Fred Wilson, mgr.).—‘‘Every 
Day Life,’’ a musical farce in two acts by Sim 
Williams and Alf Grant, furnished the bill this 
week and entertained large audiences all week. 
The usual olio has been cut out and the spe- 
cialties introduced during the action of the piece. 
There is plenty of music and the comedy ap- 
peared to please. Frank O’Brien and Katherine 
Klare were the principal figures, and they were 
ably assisted by a strong company, well cos- 
tumed and carefully drilled. Frank O’Brien and 
Katherine Klare, Gruet and Gruet, the Four 
Livingstons and others contributed specialties. 
The “College Belles,’’ ‘‘Avenue Girls’’ and one 
or two other numbers showed off the chorus to 
advantage. Big business all week. 

NOTES.—Sim Williams is authority for the re- 
port that he will take out a melodrama in the 
spring, with Frank O’Brien and Katherine Klare 
as principals. ‘‘Murder Will Out’’ is given as 
the title and Joseph Barrett as the authtor. 
Battling Nelson disappointed Monday’s audiences 
at the Lyceum, being snowbound. He appeared 
Tuesday afternoon. It is announced that the 
Bon Ton Stock Company will be installed on Jan- 
uary 15. Jack Farrell, a local stock actor, is 
announced as a coming attraction. Kelcey and 
Shannon, Midgeley and Carlisle and Elsie Janis 
are prominent variety stars who are seeking 
success in new plays in the combination houses 
this week. KINKS. 

















Pittsburgh, Pa. 


GRAND (Harry Davis, megr.). — Josephine 
Cohan, in the sketch ‘‘Friday, the 13th,” by 
Cressy and Niblo, is the same dainty, graceful 
dancer, but a far better comedienne than when 
she appeared in musical comedy. Edward Pow- 
ers as “Bill the Brute,’’ a burglar, and Morgan 
Wallace as the husband, did excellent supporting 
work. Theresa Renz gave a remarkable exhibi- 
tion of fancy riding with her two beautiful 
horses, and though, on account of the arrange- 
ments necessary for the proper setting of her act, 
it had to be left until after the pictures, the 
audience remained to the end and showed its full 
appreciation. Fred Niblo made a hit with his 
new (that is fairly new) store of monologue fun. 
Paul Kleist gave his usual musical clown act. 
with shadow illusions on the side. The Lavelles, 
three women, a harpist, violinist and soprano, 
gave a pleasing act, which, however, was too 
much on the drawing room order to receive any 
great applause. Keller’s Imperial Japs repeated 
their hair-raising specialty. The Seven Les 
Renos had a pantomimic act that was a source of 
continuous merriment. Dan Quinlan and Keller 
Mack show a real sense of travesty in their act 
“Just Fun.’’ Murphy and Francis made a good 
impression with songs and dances, the man's 
work being unusually clever. Bessie Phillip, in 
songs and dances, Zano’s sleight of hand and the 
moving pictures completed one of the best bal- 
anced bills the Grand has had this season. 

ACADEMY (Harry W. Williams, megr.).—The 
Star Show Girls make their first Pittsburgh 
appearance and are doing a big business. There 
are two burlesques ‘‘Deserters at Large,’’ and 
“The Athletic Girls,’’ with Charles Nichols, 
William Carney, James Ten Brooke, Ernest Lam- 
bert, Victor Lamont, Tom Nolan and John Cody 
looking after the comedy roles, and Marie Croix 
and Cora White are seen to good advantage in 


the leading parts. Each burlesque had a num- 
ber of good specialties. The olio is good. W. J. 
Carney and Flora Wagner present a singing and 
dancing specialty and Tom Nolan and Cora 
White, well known Academy visitors, “make 
good” with their sketch ‘‘Looking for a Record. 

Mr. Nolan's parody singing was a feature. The 
Toreador Trio gave a sketch ‘‘Hop Fiend Bill, 

which proves a laugh producer, Charles Nichols 
was the ‘‘fiend,”’ with Marie Croix as the flir- 
tatious wife and Victor Lamont as the jealous 
husband. Ten Brooke, Lambert & Ten Brooke 
made the hit of the olio with ‘‘Prof. Schmalt’s 


Academy,’’ a satire on an up-to-date music’ 


school in which Ernest Lambert’s violin and 
piano playing were features. The show is well 
staged throughout, both as to scenery and cos- 
tumes, and the chorus work acceptable. 
MADAME PITT. 





Baltimore, Md. 


MARYLAND (F. C. Shanberger, mgr.).—Week 
8. The bill offered this week is probably a little 
better than sume seem earlier in the season, and 
possibly not as good as others seen during the 
past month or two, but taking it as a whole it 
is an average Keith program. One of the pret- 
tiest little playlets seen here this season is the 
headliner, ‘‘Just Dorothy,’’ by S. Miller Kent 
and his little company. I. Frank Frayne made 
quite a hit in the playlet, giving a realistic im- 
personation of a Chinese servant. The big sen- 
sation of the bill was the disappointment of last 
week’s program. Wizard Stone assisted by Miss 
Irene. Lew Hawkins does a monologue turn and 
introduces a batch of new jokes and parodies. 
Le Roy and Woodford Curbstone, talkers, made 
a big hit in their rapid-fire sidewalk conversa- 
tion. Celina Bobe makes good in a musical act, 
as well as her style and magnificent French 
gowns. The six Perri Sisters in dances are one 
of the most delightful numbers of the bill, while 
the Parros Brothers scored a head balancing and 
gymnastic turn, the Kinetograph, as usual, clos- 
ing the bill to only fair-sized audiences. Next 
week, Annie Abbott, the human magnet, Frank 
and Jennie Latona, Wilton Brothers, Keeler’s 
Peerless .— — _—s oe othe Day, 
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Cincinnati, Ohio. 


PEOPLE'S (Hubert Heuck and James E. Fen- 
nessy, mgrs.).—Week of 7-13: Washington So- 
ciety Girls (Hughey Kernan and W. B. Watson, 
managers.) The performance commenced with a 
burlesque entitled “‘Oh, What Joy,’’ and con- 
cluded with ‘‘Krausmeyer’s Alley,’’ with the 
following cast: Anges Behler, Charles Johnson, 
John B. Williams, Dave Marion and John West. 
Neither of the burlesques proved satisfactory. 
Chorus antique, but well costumed. In the olio 
were Elsa Leslie, songs, good; Eldora, juggler, 
fair; Elsa Leslie, songs, fair; Ah Ling Foo, 
Chinese conjurer, clumsy; Lyonette Sisters, good, 
and Dave Marion, great hit. Next week The 
Tiger Lillies Company, with Prof. R. Have- 
mann’s Trained Animals as a special added fea- 
ture.——-COLUMBIA (M. C. Anderson, mgr.).— 
The Tourist Trio, singing and comedy act, good; 
Rooney Sisters, good; Al Carlton, monologue, 
great hit; Bert Coote and company, great hit; 
Lavinaa DeWitt, cornet virtuoso, fair; La Belie 
Carmen troupe, gymnasts and wire performers, 
great hit; Spook Minstrels, great hit, and 
forced to end act on account of no further songs 
rehearsed; Eight Salvaggis, good. Business good 
during the week. STANDARD (Charles M. 
Arnold, mgr.).—European Sensation Burlesquers, 
with Snitz Moore’ featured. The burlesque 
‘‘Shultz’s Hotel’’ was poor. In the olio were Or 
ville and Frank, gymnasts, good; Snitz Moore, 
Dutch comedian, good. The balance of the clio 
was far below the average. Next week Al 
Reeves’ Beauty Show. NOTES.—George La 
Rose has purchased the interest of Albert and 
Mattie Borelly in La Rose’s Electric Fountain. 
Mr. and Mrs. Borelly will shortly go into vaude- 
ville with a new sketch. H. HBSS. 








London, Ont. 

BENNETT'S (G. H. Aloz, mgr.).—Week of 8 
opened well with a strong bill of diversified en- 
tertainment. Wm. Tomkins, the monologist, is 
the headliner. His topical talks have the stamp 
of originality and he is making a decided hit 
with intelligent vaudeville patrons here. Fer- 
guson, Dupree and company present a comedy 
sketch entitled ‘Training a Husband,’’ which 
is the poorest act seen here this season. The 
American Trio offer a fair act which includes 
Lucille, a talented juvenile. Hellman has some 
good magic which he spoils in presentation by 
a rude personality. Hyde and Heath offer an 
ungrammatical singing and comedy skit amus- 
ing to the gallery. Tom and Gertie Grimes, 
travesty artists, are all their title implies. Three 
Sensational Zoellers, novelty gymnasts, are a 
clever trio. Illustrated songs were sung splen- 
didly by Jacob Renter. Eddie Higgins executed 
some good dance steps and ‘‘The Lady with the 
Mask,’’ a local singer, kept the audience puz- 
zlied as to her identity. Moving pictures of 
course. FRITZ HOUSTON. 





Milwaukee, Wis. 

STAR.—Kernan and Rife’s ‘‘High School Girls’’ 
are here this week and certainly have as good a 
show as has played here this season. The bur- 
lesque is entitled ‘‘Whirli Giggle,’’ the princi- 
pal parts being taken by Nat and Sal Fields, as 
two German grafters, James Hazelton as the 
sucker with money to burn, and Billy Hart as 
the hotel proprietor. Nellie Fenton, formerly 
wi.n Harry Morris, ‘‘Night on Broadway,” takes 
the part of a Parisian beauty, while Emma 
Weston poses as a French society leader, they 
being assisted by a good singing and working 
chorus. The o'lio opens with a singing and danc- 
ing act by Rose Gilman and Anna Francis. 
Billy Hart follows, ‘‘according to the program,”’ 
assisted by Miss Emma Weston. This must have 
been transposed by the printer, judging from 
the act, as it should read Emma Weston, as- 
sisted by Billy Hart. Miss Weston has a good 
voice and knows how to use it to advantage. 
Hughes and Hazelton, in a travesty act; Damon 
and Pythias are well received and the Six Fly- 
ing Banvards have a great act. Next week 
the Imperial Burlesquers. H. W. WATERMAN. 





Buffalo, N. Y. 

SHBA’S (M. Shea, megr.).—The Navajo Girls 
have greatly improved their act since seen here 
last and scored heavily. Adolf Zink in clever 
impersonations, presented in a novel manner, 
was a big applause winner. Clayton White and 
Marie Stuart received an enthusiastic welcome, 
offering ‘‘Paris,’’ one of the best comedies in 
vaudeville. The Otto Brothers have a g00d dia- 
lect, are good dancers and singers. They pos- 
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sess the ability but not the vehicle. Clifford and 
Burke made a very strong impression; in fact, 
the audience spoiled their act with too much 
applause. Business continues to be very good. 
Bill for week of 15 includes Valerie Bergere and 
company, Frank D. Bryan and his American 
Girls, Les Auberts, Leroy and Woodford, Quinlan 
and Mack, Seymour and Hill, Howard's Ponies 
and the Kinetograph. LAFAYETTE (Chas. 
M. Bagg, mgr.).—‘‘Miss New York, Jr.,’’ played 
to good business the past week. Billy Allen is 
everything that is worth the while in the musi- 
cal comedy ‘‘The King of Kokomo.’’ The spe- 
cialties throughout the two acts are very good. 
The Boston City Quartet have good clear voices. 
The Gagnouxs have a novel act and that is all. 
Hayward, Conroy and Hayward, in ‘Marriage 
Is Sublime,’’ caught the fancy of the patrons 
and were easily the hit of the show. Week of 
15 Empire Burlesquers.———GARDEN (Chas, W. 
MeMahon, mer.).—‘‘The Golden Crook’’ played 
to excellent business week of 8. Attraction very 
pleasing to the eye but a disappointment to the 
ear, the comedy being scarce and singing only 
fair, Ed Morton was easily the hit of the per- 
formance, with a well selected list of songs. 
Inman, Wakefield and company were also well 
received. Chorus very large for burlesque at- 
traction. Week of 15 The Dainty Duchess Com- 
pany. LINN’S MUSEUM (Dr. H. H. Linn, 
mgr.).—Crowds enjoyed a most entertaining bill 
the past week. CHAS. W. GOETZ. 








Washington, D. Cc. 

CHASE’S, (H. W. De Witt, mgr.)—Valerie Ber- 
gere and company, presenting a one-act version 
of ‘‘Carmen,’’ is the headliner this week. The 
act is very clever and was well received. Willy 
Zimmerman gave imitations of famous composers 
and conductors. T. W. Eckert and Emma Berg 
in a musical comedy called ‘‘The Land of Two 
Moons,’’ a pleasing little act which gave Mr. 
Eekert an opportunity to do some clever per- 
formance on a many-toned piano. Emma Fran- 
cis, assisted by two whirlwind Arabian dancers, 
gave an exhibition of sensational acrobatic 
dancing and tumbling. Chas. H. Burke, Grace 
la Rue and company in ‘‘The Silver Moon.”’ .A. 
©. Duncan in a ventriloquial specialty. Toto, a 
mysical mystery and the motion pictures close 
a very strong bill. Business very good. 

“THE MAN IN BLACK.” 


New Orleans, La. 

ORPHEUM (Martin Beck, gen. mer.).—Eva 
Westcott has the big type for week 8. She is 
really clever, but needs a new playlet. Kherns 
and Cole must have gum-shoed their way into 
vaudeville. Tom Brown’s whistling was greet- 
ed with much applause. The Vernon troupe are 
Xylophonists. They dress nicely at any rate. 
Chas. Leonard Fletcher, a favorite in this town, 
made the hit of the evening. Freydo Bros., a 
duo of European gymnasts, do some hand-bal- 
ancing that is worthy of special mention. Busi- 
ness is big. Bill for 15 includes Mr. and Mrs. 
Alfred Keley, Chas. Baron’s Menagerie, Charlie 
Case, Dixon and Auger, T. Nelson Downs, Mills 
and Morris and Welsh and Maitland. 

Oo. M. SAMUEL. 


New Bedford, Mass. 

HATHAWAY'S (T. B. Baylies, mgr.).—Busi- 
ness big. William H. Macart, in new sketch, 
“The Village Iceman,’’ the feature, well re- 
ceived. (Reviewed elsewhere.) Fannie’ Rice’s 
electrical novelty, ‘‘The Singing and Dancing 
Dolls,’’ unique and agreeable. Howard and 
Bland making a hit in comedy sketch, particu- 
larly Mr. Howard’s piano playing. Acrobatic 
jig dancing by Dixon, Bowers and Dixon is the 
best part of their act, and is well liked. Fer- 
reros, ‘‘the human orchestra,’’ and Zay Holland 
singing violinist, fair. Hacker-Lester Trio, good 
trick cycling act. New Vitagraph tre 





Lynn, Mass, 

AUDITORIUM (Harry Katzes, megr.).—Bill 
week of 8 not as strong a one as usual. Ed F. 
Reynard, ventriloquist, at the head, big hit. 
The Italian trio of vocalists, second week of suc- 
cess. Others on the bill: Tom Gillen, good; 
Smirl and Kessmer, acrobatic work good, comedy 
poor; Mr. and Mrs. Dan Hiatt, fair; Charlotte 
Coate and Little Sunflower pleased, although 
poor; the Trillers put no interest in their work. 
Good houses prevail. Girard and Gardner, 
Harry La Rose and Company and Blanche Sloan 
are among those on next week’s bill. GEM 
(Cc. W. Sheafe, mgr.).—Amateur night continues 
to be a big drawing card here, and the ‘‘hook’’ 
is in great demand, P. DAVID CHASE 








Wilmington, Del. 

GARRICK (W. L. Dockstader, mgr.).—Attend- 
ance good. ‘‘The Girl in the Clouds,’’ headliner, 
was satisfactory. McWaters, Tyson and Com- 
pany very good, especially imitations by Miss 
Tyson. Al Treloar, assisted by Edna Tempest, 
hit of bill and deserved better place on bill. Four 
Emperors of Music, comedy work good, but need 
new stuff. Gus Williams, monologue, fair. 
Francis Trumball and Gertrude Barnes, billed as 
modern dancing girls; would not like to have 
seen the antique. Kinetograph. Coming week of 
15th. ‘‘Red Raven Cadets.’’ SPOT. 





Poughkeepsie, N. Y. 

FAMILY (Fred DeBondy, res. mgr.).—The 
Three Hesses, European novelty acrobats, head 
the bill this week. They are all that the title 
indicates. As acrobats they rank high, and the 
novel manner in which they perform their work, 
coupled with the new feats they introduce, war- 
rants the vociferous applause with which they 
are rewarded at each performance. There 1s 
another ‘‘talented baby’’ act on the bill, this 
time colored. Baby Charlotte spoils an other- 
wise pretty good act. She appears with her 
parents, who sing, talk, do some dancing and 
conclude with a cake walk. Baby Charlotte has 
nothing to commend her but her precociousness. 
She sings painfully, and gets in the way of her 
seniors whenever she is on the stage. Eugene 
Ellsworth and Madge Burt, in ‘‘Domestic Pets,’’ 
are very good. Murray and Clayton proved their 
versatility by changing their act completely after 
the Monday performances, when it was found 
that there were too many speaking acts. They 
have since been doing a sketch that without a 
name has made a decided hit. The feminine end 
of the team has a powerful voice and sings well. 
Roth indulge in some clever dialogue and con- 
clude with a burlesque on tragedy that brings 
down the house. Harrison Greene impersonates 
a number of actors and other celebrities and is 
very good, while Woods and Bernard, Hebrew 
entertainers, are above the average. A big bill 


VARIETY. 


is announced for next week, including a troupe 
ef trained lions and bears. 


Louisville, Ky. 

HOPKIN’S (William Reichmann, res. mgr.).- 
Nina Morris and Company, one of the headliners 
of this week’s bill, win well-merited applause in 
a little comedy called ‘‘A Friend's Advice.’’ Gool- 
man’s Dogs, featured this week, are well-trained 
animals and found favor with the audience. War- 
tenberg Brothers introduced a European novelty, 
very good. Raymond and Caverly received a 
good share of laughter. World's Comedy Four 
made a hit with their musical numbers. May 
Belfort offered a high-class work in the char- 
acter line, and Ferguson and Passmore a good 
dancing act. Bill up to the usual standard anda 
good business rules. Next week: Spool’s Min- 
strels, Four Boises, Sullivan and Pasqualina, De 
Onze Brothers and others.——-—BUCKINGHAM 
(Whallen Brothers, props. & megrs.).—The Tiger 
Lilies are here this week with a very creditable 
show, with Alex Carr as principal funmaker. 
The olio includes Prof. Haverman’s Wild Anl- 
mals, Laveen and Cross, Richy W. Craig and 
Carrie Ezier. Good business. Next, the Uto- 
pians ARTHUR STUART. 


Syracuse, N. Y. 

GRAND OPERA HOUSE (C. H. Plummer, 
mgr.).—The bill this week is one of the best 
seen here this season. Carew and Hayes, fair. 
Majestic Trio (colored), singing and dancing, good, 
Mr. and Mrs. Harry Thorne and Company in 
‘“‘An Up-town Flat.’’ The sketch is very old and 


too well known for further favor. Carroll 
Johnson, well received. Kita-Banzar Japanese 
Troupe received with great applause. Clifton 


Crawford made a big hit. Watson’s Farm 
Yard, first time seen here, and was very much 
appreciated. Next week: Gus Remos, Wood and 
Ray, with others.———NOTE.—There is some 
talk here of the police having decided to stop 
the Sunday night concerts at the Grand and 
Bastable (Hurtig & Seamon’s). 
SAM FREEMAN. 


Trenton, N. J. 

TRENT (Ed. Renton, mer.).—The bill for 
the week of the 8th scored as big a hit as ever 
presented in this house, the Colby Family _mak- 
ing an immense hit in their musical act. Byron 
and Langdon came in for good rounds of ap- 
plause. Dixon and Holmes, in their singing and 
impersonations of prominent actors. were good. 
Bessie Valdare and her bicycle troupe pleased. 
Josephine Davis, singer, very pleasing act. 
Fields and Ward, in ‘‘A Vaudeville Rehearsal,’’ 
start out in the act good but do not stick to 
what the act represents, fair act Mary Dupont 
and Company, presenting ‘‘A Leap Year Leap,’’ 
pleased. The show concluded with the Biograph 
showing a moose hunt, very pleasing subject. 
Business good for the week. Next week bill in- 
cludes Edmund Day and Company in ‘‘The 
Sheriff;:’’ Gallagher and Barrett, ‘‘Motoring,”’ 
Carew and Hayes, The Zames, Mlle Troja, Miss 
Theo. Julian and Biograph. 

F. G. FISCHER. 


Jersey City, N. J. 

BON TON (T. W. Dinkins, megr.).—‘‘The Cali- 
ifornia Girls’’ appearing here this week are a 
sure cure for the theatre going habit. ‘'Twere 
better had the opening burlesque ‘Palm 
Beach”’ never been written: there is not » 
clever line or a bright idea in it, the costumes 
are inharmonious as to color and the chorus 
although willing to work hard are unable to find 
anything to do. The closing burlesque, ‘‘The 
Great White Way,’’ measures up to the standard 
of the opening. Ross and Vack, German come- 
dians with a’ special accent; the Amatos, who 
whirled through some dances; the Four Thor- 
oughbreds in a more or less intelligible sketch 
and Forest with trick dog, composed the olio; 
the last named was the only oasis in the desert 
and received hearty applause. Next week ‘‘The 


Gay Paree Burlesquers.”’ 
MONTMORENCY. 


Frankfort, Ind, 

CRYSTAL (Chas. Welsh, mgr.).—Week of 8th 
opered to big business. The Orvills were well 
received. The Great Zenoz made a big hit. The 
Hamlins did not give satisfaction. Olive Fryer 
continues to pleas~ in illustrated songs. Charles 
and Jennie Welsh took first honors in ‘‘The 
Woman in Dark Plaid Dress.’’ Coming, week 
15th, ‘‘The Valpos,’’ ‘‘The Traceys,’’ Strand and 
Strand, Olive Fryer, Charles and Jennie Welsh. 

MARTIN W. FOX. 
Worcester, Mass. 

PARK (A. T. Wilton).—James J. Morton 
was the headliner and made an immense hit. 
Crane Bros, were good, and were second. Daisy 
Harcout was well liked. J. K. Hutchinson and 
Co. appeared in a strenuous sketch, and took 
well. Billy Kincaid was fair. Brazi! and Brazil 
were fair and were well liked. Woodford’s ani- 
mals were good, and, although seen here before, 
took well. The Kinetograph concluded. 
POLI’S (Chas. W. Fonda, res. mgr.).—The girl 
with the red mask was the headliner and created 
quite a sensation, although Chas. F. Simon was 
better liked by the audience. Dan Harrington 
was fair. The Eight Shetlands came next and 
seored heavily. Murray and Lane were well 
liked and their act tock well. Delmore and Lee 
were fair. Harper Desmond and Bolles were 
good and gave some clever dancing. The Kine- 
tograph concluded. - PALACE.—“‘A Fellow 
That Looks Like Me,’’ was the opening skit, 
and was supported by a fair olio for this house. 
Hilton, a juggler, was fair. Burke and Burke 
were good. Alice MeVicar was well liked. 
Miller and Edward Meehan were good. The olio 
closed with the burlesque ‘‘King for a Day.” 

GEO, W. JARDINE. 


Omaha, Neb. 

ORPHEUM (Martin Beck. gen. mer.).—Good 
business is reported this week on a bill in which 
there is not a flaw. Marion Garson, the 18-year- 
old prima donna, is making good with her fresh 
appearance and brilliant voice. The Bedouin 
Arabs have the best acrobatic number of the 
season. They cut out the laborious, affected 
work on their heavy acts and put them through 
as though they enjoyed doing it. Luigi Rossi 
and his musical horse is a_ strong novelty. 
Dean Claudius and Melody Scarlet drew well in 
high class banjo work. Arthur Deming made a 
big hit as did also James Doole, who has with 
him Dorothy Brenner and Ethel Rose in a ‘‘high 
stepper’ stunt. The Pekin Zouaves received 
good applause.———NOTE—Arthur Deming, just 
out of the Primrose forces, has joined the 
Orpheum circuit. The bill for the week begin- 








ning Jan. 14 is as follows:—Fadette Orchestra, 
Mignonette Kokin, Harry and Kate Jackson, 
Galetti’s Monkeys, Kliekko and Travoli, Al, Law- 
rence, Nellie Florede and the Kinodrome. 

‘ HENRY WOOD. 


Denver, Col. 

ORPHEUM (Martin Beck, gen. man.).—The 
second week of the brilliant engagement of the 
joston Fadettes opened to two capacity houses 
New Year's day. In the program for this week 
they introduced a humorous number, “‘A Lay 
at the Circus,’’ that took very well and al- 
though it is fun as well as music it did not 
detract from the dignity of the organization. 
H. C. Stanley as the circus ‘‘master of cere- 
monies,’’ furnished much of the comedy. The 
violin solo of Handel's ‘‘Largo,’” by Mary R. 
Wilczek was superb and the artistic hit of the 
program. The remainder of the bill that gave 
entire satisfaction is: Galbreth and Farrel in ‘‘A 
Little Rehearsal’’; Al Lawrence, the mimic; 
Nelle Florede, singing comedienne; Lucy and 
Lucier in ‘‘The Fool's Errand’’; the Juggling 
Normans, and Rice and Cady, German come- 
dians. Most of the acts make a bid for laughter 
and they are all successful. The Fadettes open 
in Kansas City Sunday matinee, Jan. 27, conse- 
quently they closed here Friday night and the 
Hengler Sisters, next week's headliners, took 
their place. N. 


Grand Rapids, Mich. 

GRAND OPERA HOUSE (E. C. Burroughs, 
local mgr.).—Week starting Jan A well- 
balanced bill is offered at this house this week. 
Hall and Colburn present a Swedish comedy 
sketch entitled ‘“‘Olsen, the Coal Man,’’ which 
took very well. Geo. Hillman in a Dutch mono- 
logue will do, but Chas. Banks, another mono- 
logist on the bill makes the hit. De Varo and 
Curtis, bar and ring performers, make a good 
impression, while the Musical Harts have a 
musical act that is somewhat out cf the ordi- 
nary. Harry Haley sings illustrated songs and 
the Kinodrone shows some new pictures. Busi- 
ness still keeping up good. SMITH’S OPERA 
HOUSE (Mrs. 7. B. Smith, prop. and mgr..— 
Week starting Jan 7: ‘‘The Avenue Girls’’ are 
sho@ing to big business this week. The bur- 
lesque, ‘‘A Trip to Bohemia,’’ is better than the 
average, and the olio is good, some of the acts 
making distinct hits, notably the three Gregory 
Brothers, hoop rollers; also Olga Orloff, who 
sings well. Next week, Reilly and Woods’ big 
show.———_-NOTES.—E. P. Churchill, general 
manager of the Davis and Churchill circuit, of 
which the Grand Opera House is a part, was 
in this city last week to see Beatrice McKenzie 
and company’s new act, ‘‘A Montana Beaut.’’ 
This act was written by Lou H. Newcomb, and 
will make good wherever played. 

Cc. H. HALLMAN. 


Utica, N. Y. 

ORPHEUM (E. L. Koneke, res. mgr.).—Bill 
for week of Jan. 8: The former comic opera star, 
Della Fox, who heads this week’s bill, pleased 
all. She has a number of catchy songs and sings 
them well. W. C. Kelly scored a big hit with 
his dialect story telling. Juliet Wood and Fred 
Ray present a most amusing Roman travesty 
act and kept the audiences in hearty laughter 
all the time. St. Onge Brothers gave a remark- 
able exhibition of fancy bicycle riding and with 
their comedy have a very pleasing act. Billy 
Johnson and his four Creole Belles appear in a 
lively singing and dancing act. Johnson is good 
at both, but showed poor judgment at picking 
out his assistants, Who are worse than amateurs 
An especially well-trained animal act is given 
by Shedman’s dogs, which do a number of 
amusing antics. A novel feature of much merit 
is the wooden shoe dancing of Hathaway and 
Walton, who show much grace. Kinetograph 
pictures, showing ‘‘The River Pirates‘’ close 
the show.—-—-NOTE.—The management has an- 
nounced for next week as headliner the en- 
gagement of Katie Barry. SETAB. 








Lancaster, Pa, 

NEW FAMILY (Edw. Mozart, megr.).—Bill 
week of 8 included the Kinsners, equilibrists 
and head balancers. Some of their feats are 
absolutely marvelous. Carter, Weaver and Co., 
in ‘“‘Under the Old Apple Tree,’’ scored an im- 
mense hit. Their stage setting is beautiful and 
their sketch found favor with the audience. The 
Three Hillyers presented ‘‘A Study in Rags.’’ 
Their act is good but needs clean wardrobe. 
Gardner Brothers, German comedians, fair 
Louis M. Granat, billed as the ‘‘World’s Greatest 
Whistler,’’ failed to come up to his title. The 
Kinetograph closed the show with interesting 
moving pictures. Coming 15, Naiada and com- 
pany, presenting ‘‘The Nymph of the Sea and 
Queen of the Air.’’—--——NOTES.—Manager Mo- 
zart has changed the policy of his Pottstown and 
Mahanoy City houses, giving two different shows 
every week, changing Monday and Thursday. 

‘La FAYETTE.”’ 
Hartford, Conn. 

POLI'S (Louis E. Kilby, mgr.).—Bill week of 8 
included Fred Karno’s London comedy company 
in a burlesque farce, ‘‘A Night in a Music Hall,’’ 
one of the cleverest acts seen here for some 
time; Gorman and West, in refined singing and 
dancing, pleased; Frank and little Bob, with 
their acrobatic dog Tip, were fine; Mr. and Mrs. 
Gardner Crane and company, in a war sketch 
that brought out a good deal of applause; 
Thomson and Vidocq, in up-to-date patter, filled 
in; Foster and Foster, in excellent singing and 
piano playing; the scenic novelty, ‘‘The Four 
Seasons,’’ was finely staged and pleased the 
large audience, The show closed with the 
electrograph, with pictures of Coney Island. 
Coming, 15, Nella Bergen, the noted prima 
donna soprano, formerly a Hartford singer in 
one of the local churches W. H. RHODES 


Detroit, Mich. 

TEMPLE (J. H. Moore, mgr.).—Paul Conchas, 
juggler, conceded headliner of the performance 
Mr. and Mrs. Sidney Drew, in a one-act playet, 
‘Yellow Dragon,’ good performance. Stuart 
Barnes, monologue; Basque Quartet, fine lot of 
singers; Picolo Midgets; Farsen Sisters, acrobats, 
good act; Smith and Cork; Anderson and Goines, 
colored comedians. Feats of strength and agil- 
ity predominate in the bill offered at the Temple 
this week, and with music, mirth and a clever 
one-act playlet, make up an unusually interest- 
ing and well-balanced program.———AVENUE 
(G’rank Drew, megr.).—Reilly and Woods’ Big 
Show gave a fair performance. The olio in- 
eludes Pat Reilly, Orth and Fern, Mike Fenton, 
Kennedy and Evans, Ira Kessner, Daly and 
teno, Sisters Revere. Next week, ‘‘Miss New 


York, Jr.’’--———-CRYSTAL (J. J. Nash, mgr.).— 
Budd Bros., comedy krockabout acrobats; Allen 
and Delmain, in ‘‘A Wife’s Victory’’; Powers 
and Theobald; the Sheman Doll; Herbert, the 
Frogman; Robbins and Frenaman, refined sing- 
ing; Oliver Wilbur, illustrated songs; the 
kinochrome, moving pictures, Fair bill to good 
business. JOHN A. WEBER. 


Albany, N. Y. 

PROCTOR’S (Howard Graham, res. mgr.).— 
Excellent business continues. Week of 8: 
Cressy and Dayne, in sketch, ‘‘Town Hall To- 
night,’’ were well received; Melville and Stetson, 
cemediennes, also seemed to please; the Three 
Keatons made their usual hit; Buster partic- 
ularly; John and Bertha Gleeson, assisted by 
Fred Houlihan, were obliged to respond to sev- 
eral encores, owing to their clever dancing; 
John Le Clair did not juggle very well the even- 
ing I saw him, but presume he was a little 
under the weather, as I have seen him to much 
better advantage earlier in the season; Bailey 
and Fletcher, coon entertainers, were very en- 
tertaining; Harry Breen, a monologist evi- 
dently new in the business, managed to gain a 
round of applause; Toledo and Price have ai ac- 
robatic act that is very very clever, and they 
deserve all the good things said of them since 
their arrival in this city. Closed with motion 
pictures, which were excellent. Week of 15: 
Genaro and Bailey, Robinson and Grant, D’AI- 
ma’s monkey and dog circus, Brothers Durant, 
Dorothy Kenton, Alf Gibson, Cherry and Bates, 
Holcombe, Curtis and Webb.——GAIETY (H. 
B. Nichols, mgr.).—Standing room only. Irwin's 
Majestics at this theatre is certainly the goods, 
No other show this season has attracted the 
crowd better than this one. MARTEL. 





Waterbury, Conn, 

JACQUES’ (J. W. Fitzpatrick, mgr.).—Agusta 
Glose, while not heraided as the headliner, 
was the hit of the bill this week, .with her 
dainty musical monologue. Her act was one of 
the best ever seen on a local bill, The much 
heralded act of Kittie Traney pleased but was 
not the hit a feature act is supposed .to be. 
Howard Truesdell and Co. presented ‘Aunt 
Louisa’s Advice’ for the second time here. Miss 
Maxwell is a great improvement over Mrs. Trues- 


dell’s conception of ‘‘Mrs. Middleton.’’ Brandon 


and Wiley were strong favorites and the four 
Musical Arolos, on the xylophones, scored. 
Kelly and Reno failed to please, as did Larvett, 
in feats of magic. The latter would do better if 
he cut out some of the monologue he tries to do. 
The electrograph, with new films, rounded out 
the bill. Attendance good. NOTES.—The holi- 
day business at the Jacques was the best the 
house has enjoyed at any time since it was 
changed to vaudeville. Kelly and Reno, of this 
weeks’ bill, failed to arrive in town for the 
Monday matinee, having missed connections at 
New Haven.-———Mrs. Howard Truesdell is very 
ill at their home in New York and her husband 
spent a very uneasy week here. The local 
order of Eagles are endeavoring to get Sarah 
Bernhardt to play a _ benefit performance of 
Camille’? at the Auditorium, which they hold 
the lease of at present. 
ARTHUR H. McKECHNIE. 


Richmond, Ind. 

The show here this week at the Phillips Thea- 
tre is an old-time variety show. Mr. Murray, 
the manager, says it is the best show that has 
been in the house this season. Wills and Lar- 
kin open the bill, a good singing and eccen- 
tric dancing act, and they make more than good. 
Then, following, Jerome Mora, trickster, is ex- 
ceedingly clever. Cal Lankert then comes with 
illustrated songs. Then comes your humble 
servant with monologue and songs and his talk- 
ing dog Finnegan. Morgan and Crone, the 
Tally Ho duo, high-grade singing. The Aherns 
close the bill with a strong hand-and-head bal- 
ancing act. <A good, strong vaudeville bill. 

F. DALY BURGBSS, 


— 
Minneapolis, Minn, 
ORPHEUM (Martin Beck, gen megr.).—Salerno 
heads the bill for week of 7 and has made 
a tremendous hit. Mignonette Kokin, many re- 
calls; Horsky-Bergere company, good people and 
bad sketch; James H. Cullen, much stronger 
than last season; Galletti’s monkeys, good an- 
imal act; Klekko and Fravoli best grand opera 
singers ever heard here in vaudeville;.Les El- 
gonas, typical European acrobatic comedy act 
and makes good opening number. DEWEY 
(Will Singer, res. mgr.).—The Yankee Doodle 
Girls, with the Baker troupe of bicyclists in 
trick riding and an adaption of the ‘‘loop-the- 
gap'’ act; Anna Yale, Saide Husted and com- 
pany, in a sketch, ‘‘An Afternoon Mixup,”’ above 
the burlesque average; Fox and Duball, in some 
g00d clog dancing; Murphy and Magtie, come- 
dians (7): George Guhl, comedian; Etta Vic- 
toria, “*The Bashful Venus,’’ and Delaphone, 
‘‘the human telephone.’’———UNIQUE (Jack Bl- 
liot, megr.).—For week of 8 Rialto Comedy 
Four head the bill in an acceptable combi- 
nation act; Gillihan and Bran, talking act; Ted 
E. Box, the English entertainer; Frank Burt, 
equilibrist; Field and Hanson, musical act; May 
Neilson, vocalist; Harold Beckrow and Herman 
Ia Fleur, illustrated songs.- LYCEUM (I. C. 
Speers, res. megr.).—This house, which has been 
dark for several weeks following the decision 











of its lessee, the Interstate Amusement Com- 
pany, to abandon vaudeville there, reopened aus- 
piciously 7 with the Ralph Stuart Stock Com- 


pany Stock is the only thing that has ever 

naid in the house, as the Interstate Company has 

found out to its cost, CHAPIN. 
Fort Worth, Tex. 

MAJESTIC (Charles R. Fischer, res. megr.).— 
The week of 1 was the best one this season in 
point of attendance, good crowds witnessing a 
pleasing bill consisting of the Fernande May 


Trio, instrumentalists; the great Martynne, 
dancer; illustrated songs; Marcus and Adele, 
comedy skating: Matsumo troupe of Japanese 


acrobats; Bader Lavelle Trio, evelists; Fay, 
Coley and Fa mintature minstrels; kinetograph 
The entire bill nleased, the Japs especially, both 


on account of their merit and the present Japa- 
nese popularity NOTE.—The Majestic Thea 
tre in Waeo. formerly the Auditorium. closed 
with the nizht performance of Jan. 6. The rea- 
son given is that the patronage has been only 
fair, and with t bills soon to come as a result 
of the alliance with the Western Vaudeville As- 
sociation, the salary roll would be too heavy for 
the support now being received.———Owing to an 
aecident in Houston, three weeks ago, in which 
+ bone in her ankle was broken, one of the 
Rade Lavelle Trlo of bleyclists falled to take 
in the bill presented here TARRANT. 
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14 VARIETY. 





HAMMERSTEIN’S | “DIME,” The 5c Critic Says: ‘ . : 
NEXT WEEK { cannot claim much of the material Tuse,| “If a Girl Like You Loved a Boy Like Me” 


First Time Chis Season, : 
MR. JOKE WELCH but if he ean prove that I have not orig- > Aa, 
HEBREW COMEDIAN whys : he tricks entioned some By Cobb & Edwards 
yin a New and Original Monologue. inated all the tricks me Also publishers of the following successes: 
Wm, Gould and Valeska Suratt — or 411 cive hi 
Singing and Desotag’ Skit. time ago I will give him the $1,000, That +‘ SOMMEBODY’S SWEETHEART I WANT TO BE” 
12 People—Florenz 'Troupe—12 People is more than he can hope to make out of Cobb & Edwards 
wan whe Three Dumonds ‘| his paper in two years. He is, however, “IN A LITTLE CANOE WITH YOU” 
it — Firet ‘Time ‘This Beason. rio. right in one peapaee-rtaaee hen a claim Wood & Edwards 
_ STALEY a nd BIRBECK much, and before I have bee n rere MANY | «pocahontas”’ (‘Tammany's’’ Sister), by Bryan & Edwards; ‘‘When the Green Leaves 
ienmeinetear Their po a ge more weeks I shall have nothing to claim | Turn to Gold,’’ by Wood & Edwards; “‘Napoli” (Italian love song), by Bryan & Edwards. 
Scents at ¢ fe s ssistant to . 
CRRA BaP ag alg aol gb albecapennoston Cus. Edwards Music Pub. Co. 
rhe Greatest sae ae Telepathy in i . 5 : sg ’ 1512 BROADWAY, NEW YORK 
Two Minds with but a Single Thought I wanted—himeelf. LEO EDWARDS, Mgr, Prof. Dept, 





Watson, Hutchings & Edwards 


eae aa TOM HEARN _..| Press Work, Does It Pay? 


By the Vitagraph. Will withdraw my advertisement un- 
First Time This Season, : 
““DELLA FOX. less IT am “roasted” good and plenty ; 
Comedienne sinclar inal: Ask the Stars, some for whom I’ve worked: 








eas a 


good resolution for the new . ‘ 

SI eer T, BS PRE- [‘o I ‘hose Who ( omede Thos. Seabrooke, Jeanette Lowrie, Mabelle Gilman, Irene Bentley, Annie Irish, 
” 4 -_ me anemia ena SS 

never seen a@ copy of ‘ 

M: N’S BUDG If y WILLING TO PAY A GOOD PRICE Goo Ei, Ni Be ' 

peg ota dpa gs Bo YOR GOOD MATERIAL I will brighten your Edna drich, tinge, Nella rgen, Elfie F. ay, Mrs. Yeamens, Estelle 


it may be wrong. Send for business, pad your part, and enliven up your Wentworth, Amy Ricard, Cherry Simpson, Eddie Leonard, etc. 


my latest issue, MADI- lires. If you need a Comic Song I will construct 


SON’S BUDGET No. you one for laughing purposes only, give you 
. nd exclusive stage rights, copyright, and PROTECT 


on @ guarantee—absolute t Harry Buiger is a success with yee 
Satisfaction or money re- same for you. 

mO. ; ‘ , “No B flew so high he didn’t have to d | i | larkum 31 W dist S N 
funded, 100 pages of the my o Bird ever I ; e e | . e ee . ‘ 


light;’’ Melville and Stetson thank me for “I’m 


Wiccan ee ee 


ee 


brightest, funniest stage : 
comedy material ever writ- crazy to go on the stage;’’ Lee Harrison will 
ten, including 31 great paro- work another year with my, Mr. Sherlock 

Holmes is no one else but me. References, the 





dies. 9 excellent monologues, 


8 sketches for two males, 4 above and Peter F. Dailey, Eddie Foy, Alex. 
sketches for male and female, new Side- Ciark, Edwin Stevens, Jefferson D’ Angelis, Marie 
walk Conversations, 3 roaring 50-minute Cahill and the best in show business. If you are 
burlesques, new sketch for two females, NOT willing to pay a good price for good ma- 


hundreds of new Hebrew, Irish, Dutch and terial, please don’t take up my time, 
blackface gags, etc. Price, only ONE WILL D. COBB, IT CARRIES WEIGHT 


DOLLAR PER COPY. . 
L. J. HEIL, 1404, Third Ave., New York. ““WORDWRIGHT AM I A T 
1512 Broadway New York 


(Agent for James Madison.) 
POOQOQOOOQOQOOODOOSE ©OQOQOOQOQOOOOOOOOS —— my customers are George M. Cohan, Harry Von 
Tilzer, Joe Welch, Sam H. Harris, Stuart Barnes, Gus Edwards. 
That’s the answer. I am just as reasonable in price as a bad 
one. Better drop in 


JOHN E. GIGLER 


6 West 29th Street New York 
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Tel. 1837 38th Street 









VARIETY 


. .KNICKERBOCKER THEATRE BUILDING 
‘NEW YOKK CITY 


CARDS OF ARTISTS 


Under the heading of 


“REPRESENTATIVE ARTISTS” 





FAIA IIIA IIAAAA AAA AAA AAA AAAADAD AAA AAA A AAAS AAAS ASIA S AAA AAI 


AN ALL STAR CAST 


Is the Editorial Staff of the 


NEW YORK INQUIRER 


iF IT INCLUDES 
lef at following rates: John W. Keller 
ie} William G, Nicholas 
rH ARTISTS’ RATE CARD Helen Ten Broeck 
ee aa $2.00 monthly, Net 
if “6 «6 R. E. Raymond 
| ae 1 Inch eee OPES ree 400 y 
Charles E, Trevatha 
if UB Maths Goals dtleinns. «<5 50.0. 00cececcei ss 400 “ “ teeth’, Mc 
it § Inch a OREO Pe 7.50  * “ and others 


The Publication, issued Fridays, treats of Society, Wall Street, Politics, 
Racing, Automobiling, Theatres and miscellaneous matters 
and tt is essentially 





BDQDOQOOOOOOOOOQODOOOOCVOOOQGOOOS CHOOQOOOQOQOOD MOMOOOOOOCMDOOOOQOOE 


F. DALY BURGESS ORPHEUM 


And HisDog - = = FINNEGAN 
IN VAUDEVILLE GIRGUIT 





“A Smart Paper for Smart Persens ” 


320-322 FIFTH AVENUE 
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Yonkers, N. Y. M. MEYERFELD, JR., Pres. 
DORIC (Henry Myers, mgr.).—An excellent bill wp MLARTIN BECK, General Manager. NEW YORK 
as given at the Doric this week. The Ra- FRANK VINCENT, N. Y. Representative. 
Was g _ at . , All Applications for Time Must be Addressed to 
Peete “a. erekind “Seannetie Lowrie C. E. BRAY, Booking Manager. 
‘OS ( Fer, as reas & Jes © Cc 40 e . , ’ 
went very strong. Miss Lowrie has a. very 604 Ashland Block, Chicago, UL. tay OCIS I i OOOO OO YO 
clever monologue of songs, which she renders 
have gece ~~ ronedy act walled “The Wil, laughing hit. Ellinore Sisters, comediennes, open Es , 
lage Cut-up.’’ It is ome continuous laugh from ee but finish grandly. Lillian Ashley sings Carlin and Otto, German comedians, only fair. Labelle, butterfly dancer, good, After-piece, 
start to finish. They went very strongly. ‘The ane. dances well but isn’t appreciated. Vernon, Their jokes are stale and their dance steps ‘Harry Lost Out at the Club,” great. 
Musical Barber.’’ the Magnain Family, ere a len - a te on eee West and Van Sic- musty. Diamond and Smith's illustrated moving JACOB A. GOLDBERG. 
big hit. Black and Jones, colored singers and ser ed EA See isical Gymnasium, good Del- pictures receiving encores at every performance. 
dancers”” went very strong. Ed Gray, in mono- more Brothers, equilibrists, good. Kinetograph, Girl with the Drums, a former member of the Ev Ville Ind 
logue, very good. The Sully Family have a greut fair Last week Wednesday Severin De Deyn Boston Fadettes, is good but doesn’t do enough. sVanev e, Ind, 
act and were an immense hit. Business good was presented a loving cup. Bouquets to mem- Five minutes could be added to her turn with- is BIJOU (George Sellinger, megr.).—Bill week of 
ILZIt ers of his company have been numerous. Miss out becoming tiresome. The Rossow Midgets, as 7 included Mr. and Mrs, Alfred Kelcy, comedy 
Wr Isabelle Fletcher and Miss Mabelle Estelle held usual, re making good with children. Charlie sketch entitled ‘‘Tale of a Turkey,”’ strong hit. 
a reception on the stage Friday afternoon. They Rossow’s monologue fair. Vitagraph good.——— Sullivan and Pasquelena, impersonations, fairly 
Lowell, Mass, were assisted in receiving by Miss Amy Ince.——— PEOPLE'S (Harry Woodward, mgr.).—Good successful. Carter, Waters & Co., comedy 
OPERA HOUSE (Fay Brothers and Hosford HATHAWAY'S (Frank G. Mack, res. megr.).— business continues. This week's bill great im- sketch, only fair. Estilita and Garbardon, Span- 
mers.).—Well balanced bill week of Sth.,and busi fddie Girard and Jessie Gardner, in ‘‘Dooley and provement over last week's. Patsy Keegan and ish songs and dances, well received. Armie 
ness is good Severin De Teyn and company the Diamond,”’ head a strong bill which is draw- Jack Mahan headliners. Big hit in bicycle race Youth, singer, big hit. Tramist and Loyd, com 
stil! making good as headliners “The Littlest ing crowded houses. The act should be re- on rollers. Jim Nesmith, negro comedian, good, edy song and dance, poor. Frozina, acrobat, very 
Girl,’’ their sketch this week. Louis Simon and written or renovated and the messenger cut out. Martin and Diyle, Frenchman and soubrette, geod. Moving pictures. 
Grace Gardner, in “The New Coachman,’”’ a ‘The Farleys, singers and dancers, are clever. very good. Jessie Keefe, serio comic, fair. Mlle ROBERT L. ODELL. 
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REPRESENTATIVE ARTISTS. — 


VARIETY. ts 


REPRESENTATIVE ARTISTS. 





THE REAL FUNNY COMEDIAN 


FRANK BYRON 
Louise Lanedon 
IN VAUDEVILLE 


204 EAST 52nd STREET, New York City 


Per. Address 





FIVE MOWATTS 


Season 1906 - - RINCLINC BROS 
“ * “1907 - - EUROPE 


ADDRESS VARIETY 








VAUDEVILLE AGENTS. 





x WM. MORRIS, »« 


BOOKING EXCLUSIVELY THE FOLLOWING 
LEADING VAUDEVILLE THEATRES: 


G. Williams’ Colonial, Hammerstein’s Victoria, *. Proctor’s 23d &t., 
G. Williams’ Orpheum, Hammerstein’s Roof Garden, *. Proctor’s Sth Ave., 


S. Z. Poli’s, New Haven, 
. Poli’s, Hartford, 

. Poli’s, Worcester, 

. Poli’s, Springfield, 
. Poli’s, Bridgeport, 
. Poli’s, Waterbury, 
. Poli’s, Jersey City, 
Trent Theatre, Trenton, 


3. Williams’ Alhambra, 

3. Williams’ Novelty, Bklyn, 

> G. Williams’ Gotham, Bklyn, 
3. Williams’ Manhattan Beach, 
. G. Williams’ Bergen Beach, 
Keeney'’s, Brooklyn, Ss. 
The Doric, Yonkers, 
Morrison’s, Rockaway, Sheedy’s, Fall River, 
Henderson’s, Coney Island, Sheedy’s, Newport, 
Deimling’s, Rockaway, Hathaway’s, New Bedford, 
Young’s Pier, Atlantic City, Hathaway’s, Lowell, 


(2 WEEKS IN HEW YORK CITY WITHOUT A REPEAT, (2 
Iietettaawon) GW. 28th St., NEW YORK — (“itinesi*) 


Che Stars’ Headquarters for Vaudeville 


W. L. LYKENS’ VAUDEVILLE AGENCY 
31 WEST 31st STREET 


M.S. BENTNAM, | PITROT & GIRARD 
THE INTERNATIONAL 


Producing Vaudeville Ascent) Vaudeviile Agents 


Booking Everywhere 
St. James Bldg., New York 1265 Broadway, New York 
Tel. 4615 Madison 


Anything There’s A Dollar In. 
JACK LEVY ALEX. STEINER 
Vaudeville Agent 


140 West 42nd St , New York 
Booking Foreign and Native Acts 
St. James Buildirg, New York 


". Proctor’s 125th St., 


*. Proctor’s, Newark, 


Aner 
a | 
oe wie 


E 
F 
*. F. Proctor’s 58th §&t., 
} 
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* Proctor’s, Albany. 
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F. F. Proctor’s, Troy. 
Wilmer & Vincent, Utica, 
Wilmer & Vincent, Reading, 
| Weber & Rush, Schenectady, 
H. H. Lamkin’s, Toledo, 
H. H. Lamkin’s, Dayton, 
| Auditorium, Lynn. 


a 




















New \ ork Representative 
Howard Athenacum, Boston, Mass, 


AL. MAYER 


VAUDEVILLE AGENT 


Room 808 St. James Building 
Bway and 26th Street, New York 





Phone 4488 Mad. Cable Address Freberman 


BERNSTEIN---LEVITT---7 OUBE 


VAUDEVILLE AGENTS 
36 West 28th Street New York 


Tel., 3847 Madison, 





Tel., 4967 Madison. Cabie,Myersba 


B.A.Myers—Keller.E.S. 
GENERAL VAUDEVILLE AGENTS 





lf subscribing ‘‘as per 
route ’’ mail postal of any 
3! West 3ist St., New York | change to insure receipt. 
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Miss Ida Rene 


% & DISEUSE ¥ ¥ 


tr. Arthur Prince 


The World’s Greatest Ventriloquist 

















MR. ANDREW McALLISTER * s& & Manager 
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THE FIVE NOSSES 


SECOND ACT 


“The Earl and the Girl” 


CASINO THEATRE 


“Babes and the Baron” 


LYRIC THEATRE 




















CLIFFE BERZAC 


The Laughter Maker 
On Proctor’s Circuit 


SABEL JOHNSON 


THE WORLD’S HIGHEST SOPRANO 


ED. M. MARKUM 





Press Representative 





Acknowledged to be the GREATEST ATTRACTION IN VAUDEVILLE 


LE DOMINO ROUCE 


‘¢ The Girl in the Red Domino”’ 
Under Direction of LUESCHER & WERBA, NEW YORK THEATRE BLDC 





Arthur J. Miss Grace F e 
. red & A 
NeWaiters ; Tyson | Fred & Annie Pelat 


In a Spectacular Musical Comedy 


: JUGGLERS 
‘VAUDEVILLE ” 


At present playing the Kei h Circuit. 





London ‘“ Music Hall.’’ 


THE GREAT ENGLISH VAUDEVILLE PAPER 
W BIZIXILY 


American Representative--Miss Ida M. Car‘e, Room 708, St. James Bld 
where af ile of papers can be seen and advertisements will ~ received 4"! Strand, W.C. 


V.P. Woodward 


TAMBOURINE JUGGLER 


Billie Ritchie 
“THE DRUNK” 








For Open Time Address William Morris A Night in an English Music Halt. 
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REPRESENTATIVE ARTISTS. 





REPRESENTATIVE ARTISTS. — 





BARROWS-LANCASTER 


Including Miss Leslie Bingham and Mr. Harry Robinson in 


.. TACTICS... 


Per Add., 206 Avenue A, N.Y. C. 





An Artistic Success Everywhere 


NELLA BERGEN 


Morris & Lykens, Booking Agts. Management H. B. Harris 


Ed, [. Markum, Press Representative 


WILFRED CLARKE 


Assisted by MISS THEO CAREW @ CO. 
Presenting His Sketches 


NO MORE TROUBLE and WHAT WILL HAPPEN NEXT 


ADDRESS. LAMBS’ CLUB 








THE KING OF IRELAND 


JAMES B. DONOVAN 


and 


MISS RENA ARNOLD @ CO. 


Queen of Vaudeville 
In their Laughing Success, *“Twenty Minutes on Broadway.’’ 
Booked solid. ASK MORRIS. 





—=—_~ 


The Daisy Comedienne==== 


Jeanette Dupree 


ALL FIRST CLASS AGENTS 


ED, MARKUM - - - - Press Representative 
The Only Headline Act of Its Kind in America. 


THE WONDERFUL 
a % ~ —— 
FIDINGE 


A Refined Act Your Mothers, Wives, NOW ON KEITH CIRCUIT 


Sisters and Daughters will Enjoy 


Charles Hiorw7itz 


*t Vaudeville successes, pla ~h _by ane ynroe, Mack and Lawren¢ 
bad and Mrs Gene Hughe Le “Roy and Clayton, 7 zie iy ar and “oO. eer Arn it an id To nod 

tunn, Baker and Lynn, Ho 1d G ~~ old, tracie Emmett and Co., Millie 
Rey “Welp and Co., and mane othe Hi ‘e 


Address CHARLES nenwerss 34 E. 2ist St., New York. 











Author of the re pening | one 


Butterfield & Co., Brow 


Care Jos. W. 


Eddie Leonard 


A postive hit in vaudeville with 
“A DREAM IN DIXIELAND’’ 
Assisted by the SHARP BROTHERS, Address: TACK LEVY. 140 West 42d St, N- Y- 


LE ROY & WOODFORD-mane 


THE GABY GABERS 
AL SUTHERLAND WILL TELL YOU THE REST 








THE EFFERVESCENT 
JEANETTE LOWRIE 


IN VAUDEVILLE 


In a Smart New Monologue. 


Wm. Morris, Booking Agent. 
Ed. M, Markum, Press Representative 


Wm. Lykens, Manager. 





THREE MADCAPS—@Qpooked Solid Until June. 


For Time Address AL. MAYER, St. James Building, New York. 

DATES AHEAD—Dec. 11, Keith’s, N. Y.; 18, Chase, Wash.; 25, Amphion, 
Brooklyn; Jan. 1, Hyde & Behman’s, Brooklyn; 8, Imperial, Brooklyn; 15, Keith’s, 
Boston; 22, Family, Portland, Me.; 29, Howard, Boston; Feb. 5, Park, Wooster, 
Mass.; 12, Keith’s, Providence; 19, Keith’s, Phila.; 26, Grand Opera House, Pitts- 
burg; March 5, Keith’s, Cleveland; 12, Arcade, Toledo; 19, Syracuse; 26, Shea’s, 
Buffalo; April 2, Shea’s, Toronto; 9, Temple, Detroit; 16, Cook’s, Rochester; 23, 
Pastor’s, N. Y.; 30, Castro’s, Fall River; May 7, Colonial, Lawrence; 14, Rich- 
mond, North Adams; 21, Howard, Boston. 


DANCING MITCHELLS 
HUMAN TOPS 


Now Playing the Leading Vaudeville Theatres in America. 


CHARLES ROBINSON 


America’s Famous Character Comedian 


FEATURED WITH THE BIG SUCCESS 


“THE COLONIAL BELLES” 


MANACEMENT CAMm@SELL & DREW 


AL. SHEAN WARREN, Offs. 


IN THEIR ORICINAL TRAVESTIES 


QUO VADIS—CAPT. KIDD 


PER ADD., 3! CHESTER STREET, MOUNT VERNON, WN. Y. 


TOLEDO AND PRICE 
SOCIETY GYMNASTS 


Big success over Proctor circuit. 


WM. MORRIS. Fxclusive Agent 




















Diamond & Smith 


PROMOTERS OF SONGS 
IN MOTION PICTURES 


ADDRESS 
Wm. Morris, 6 W. 28th St. 


STERN & CO 


66 wes 
Winning a Queen” 
Booked Solid for 3 Years 


Wm.-ZINELL & BOUTELLE-Adelaide 
America’s Best Comedy Singing Act 


W. H. MURPHY and 
BLANCHE NICHOLS @ CO. 
FROM ZAZA TO UNCLE TOM 


ONLY ONE LAUGH, BUT IT’S 24 
MINUTES’ LONG 


Late Comedian 
‘Frank L. Perley’s OperaCo. 


Per. Add. N. Y. Clipper- 





THE REAL GERMAN COMEDIANS 








JOE FIELDS—WOLLEY, MARK 
A Trip in an Air Ship 


Jan. 8th—Proctor's 23d Street. 


ED. GRAY 


Mimical Monologist 


AND 


Contrarv Comedian. 
Add. Wm. Morris. 





Jack Norworth 
PRESENTS THE COLLEGE BOY 





HARRY THOMSON 


His Honor the Mayor in Vaudeville 





~, CORRESPONDENTS WANTED 


Wherever there is a Vaudeville or Burlesque Theatre 





RICE& PREVOST 
BUMPTY BUMPS 


BURROWS-TRAVIS CO. 
In a Roaring One-Act Comedy, 


LOVISE DRESSER 
Characteristic Songs 








R. A. ROBERTS 
THE PROTEAN ACTOR 


In His Sketch 


DICK TURPIN 





Genaro, Bailey & Co. 


iN VAUDEVILLE 
Witha new comedy * ‘TONY od 


| IRENE LA TOUR 
ND HER ZAZA 


LEVER DOG Pree 
809 West 24th Strreet, NEW YORK 
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